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SALE) D & R D TR HGE O MR % 150 7249 35 4F11, TS FSF Rk
FEOBHEBERBRRLHEMB XY 2 EICF vy Ly VLT LA, BB L
Mol iL, RV TEFETHEBELER BEABEHEFT 22T TV e AAL T4
TEOPRENREAND—DTHALILIIRDEFE LI, £2T, Zhxflid -0l
GODONY) —F—XF 4 T = X MERER (#1,500 3% x1,500 *—Y 0 3%)
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ZZT, HEADPNBRLILK—RICANBZDOHEEEBRZF(COIF, TFETIE
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Ho#mo#% EREBOQ/INyE—IJELERAME MBAHAUP AKX, EEY—L
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ARARFATIK (F 253 THy), [WARE T FIC (F 8 1 LELEY)  ARHEAIC (5
8 FEkEHY), FHBEAIL (B 7% RFFEY), REBERIK (KIE - 7 4 ZHE),
BXO (B BRSO BRI, LS E#HoEEZzELVERVT T,
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THF Religion
=HF (Religion)

SEBLDIENL & B RIEHL oo 2
IR DFZHDEF LD FEREIL 1?7 i 3

LR e ARG EFROFEE
SEBUZ X BIE KM B E R T DN

<) {A% (Buddhism), $Lll (Buddha) D Z EIX 12 e, 6
INFEALER E KL H DE N EF 1?2 T
NIl - UEE (The Six Lower Worlds « The Four Sacred Worlds) & 13 1? 8

) FXE (Judaism) DFLZ B I 12 e 10

PEESEH & URZY I HNNES UP !
O INZFEHFTRAY = REERBEIAZF YLV IO

& ZDMDMNBRBATBEN AT — 1 Do
) FREL (CoNFUCIANISM)  EIZ 12 oot 18
) JBZL (TA0ISM) B U& 12 et 20
) FIGE (SNINTOISM)  E I 12 oottt 21

ORBEBHHAUP A RITFHLUIT L e 22
) HIARF——# (Zen Buddhism) E1& 12 oo 24
D) A AT —=AF (IS1aM) B 12 e 25
O BV FY = (HINAUISM) B 12 e 28

vy R —#Hoh—A MlEEIZ1? 29

PEERN & URZ VI FINNEN UP |

) INZFEMFY A Y — 1 REERBEIARNCTF LYY @ 30
= ZDMDBREATEEN AT — 1 Dot 34

) FY AN (Christianity) EUE 12 e 36
[FRE ] WIRREHE A RITT T LV T | s 38
[SREEE ] PHPREBED E L0 39
v
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&% Philosophy |

B B L = b OO 44
PO FIIERF ) T X 1D D | oo 44
PFP O CTEZE L7 2 KT LA 12 e 45
PEOW TN D 57212 T RBIG | oo 45
b WARAS SETIIE - WAL N o R I VBN Ve L) - Y | B 46

) [HEHIDH] Z2F7zY 755 A (Socrates) EUE 12 .o 47

O FRBHEDIRZRNT2T T P (Plato) U 12 e 48

) TFDOHEEDNETIVATT VA (Aristotle) EIE 12 e, 50

) FHEAREOEIEZ N T-R =3 (Bacon) &I 12 e, 51
EHHFEE T TR EEE(D) s 52
pESH & URZYIHINE UP !

O TRZFEMTT AT =1 REEHEIAZICTF AL YT T Do 53

) AN DEEETHRES72F AV b (Descartes) EIE 12 oo 57

) CWHBIZEEZE S L2V Y — (Rousseau) & 12 e, 58

O NRIORCHEZ 70 L7zh ¥ b (Kant) 117 59
OEBZRHMIND UP JARICF P LUIT | e 60
ElDBFEZRR ! —10 KBZEORKRIERTIIZ | — e, 61

O AFFOF—ICEFTHELSZ2A=7)V (Hegel) &I 1?2, 62

) FWRETHALZF o Vv I—)U (Kierkegaard) Z1E 172 .o, 63

O B EXAMARMEZS W= —F = (Nietzsche) 12 o, 64
EHFE BB RTEEQ) s 65
pESH & URZY I HINLE UP !

O INBFIEHRST AT = REEFHR A X TF YL YT @ 67
5 DD R B EE 7 N R = | oo 70
(45 ] DEFETEZ A RITTF X LU T 1 e 71
IR I o R QD ' YT 72
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DN = i |

ZEMEDITHNT TAHUTE | s 76

1. ZEiff - BEZS (Paintings & Architecture)
ORWBEM, dRAVIVE, FUYFP - 0-TDH5, EYYFY, OYRRY, TV
v, bxryYUR, NOvH, 033 (GLER~ 18 ) xTE—KICIYRY—!

HRA VRS I 7RIV 7 MEE N Y b OFEREIZ 1?7 77
HRFY I TEME T —<EROTEDOENZIINS | e, 78
VA ZEEWMOFEL S THISNS, T X MEER (3 F o #) &i1?2..78
RN INER=ITRAY: & A O/ - - Walia I/ 5 Wl > 0 RO 78
ANEPEDEIEZ D ET, ATV A LT 12 e 79
BOFOBEM - HER NN Ty 7R vs. BHROBEMSE - iz o 80
ORy Y=, =RV ARNREENS "0y 7 (Baroque) FRREZE 12 81

@FaHEER, OVVIR, BREE (18 it~ 19 iitio)
HRFY V7 - a—<~ONFEEOE L, I3 (Neo-Classicism) i3 17..82

TANDEIERRZER L, O~ FFROBMEIZ 12 e, 82
HYVOFFITH | BHEEFR  HREFRE 2NV E Y VIR 83
W) IV—, a—IVEENSEGIHTEHR (Realism) ZIX 12 e 84
EMRRFH UP A RXICF LYY Part 1., 85

OHRR~Z(LT DAEBRZERDT

O FR, VT MIREENSHLIR (Impressionism) & 12, 88

MARICE 2060FKBL 1 HEI% 3% 89
FMEOA A=V~ BUEIR LR E X 1?7 89

@OH%Z=EM (T2—EXL, ¥F21—EXL) £va—-IbLU7UXL (19 ~ 20 itfg)

BRIEEERBO—TE | 7+ —EA2 (FFEIR) OB | o, 90
BEMEEP SR ENT, F2 AL QIRTR) E13 12 e, 90
DRV, T 7P EATEF2—E XL (Cubism) &1 12 ., 91
O MEFFOEM ! Ya— U7 XA (Surrealism) B 12 92
vi
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PEEES & YRV T HINNEN UP !
O INZTEMN YA = BEEZWEI AT Y LYY 94

2. X% (Literature)
OLFURANE (British Literature) OZEE (L 1?

TR OBE | Fa—— [H XY —WFE] OFEA | o, 99
TR, OB | FLTYz A 7 AETEL | e, 99
) XD - 24 7 AT (Shakespeare) E1E 1?7 .o, 100
17 WA~ L ADTGHE S IV b v TR OBEAET T e, 101
18k~ 7T —2a 1 vy y - Z2h—y—] [FV) Y7 —kfTil
[TT U T2 Z A U] DG e 101
19 HARFH ~ o~ VIREFAENHR Y 2= F—ZAF 4 YDBY | i, 102
O R PETIHRDBHREVEBVMER Y 2=V - F—=AF 4 VEE 12 i, 102

19 A - B~ 1 7 U TPIRROE (7222 h 570 v T ik,

T AT VR, VAR F XTIV T T) oo 103
B XL LR R o (20 AR 26KRA N - au=71) X4
(20 TEALTZTLABE) T T oo 104

@F7 AUHE (American literature) OZEBE(E 1?

B I AR 0D 327 & 13 12 et 106
IX—V VIREENLTAVA Y - VAR HF Y ZEIX 1?2 e, 106
[N 2R =« T4 ] BE)T ) XL LN oo 107
) 20 RRLFDER ~NI ¥ 7Y x4 (Hemingway) &IE17? 108
AZ AL xRy 7 (1930 4Ff%), ¥—b - Yz rb—T a3 ¥y (1950 41%),
Ry Qe XD L = ¢ 109
®ZDithDHFDITE
) Y7 XHD=KEDE (Russian masters of the novel) FIVA A, FAPZT AF—,
U R T A 2 e, 111
) ANRAL VR - BN F A (Servantes) E1E 12 112
O[V-3I¥ITTNV) BEARET4 2 =)V - 2—T— (Victor Hugo) &1 !1?2...... 113
H % vii
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3. HE (Music)

753y 7 FEOBRBFIIERFY T T7IZBH Y 1 115
ISTy Z R L T NRT DIEBG | oo 115
TIIRR TV VIR0 TEATRTIIE P oo 116
Y7 O ST VIR FRIRE I E T, 116
RIBEOFTREE | EEIEIREIE | 116
T AV T DT % RGN oot 117

) WILIR S B9 VIRN~EHRNR— =T = OB L 1?

(revolutionary genius BEEthOVEN) .............ccoooiiiiiiiiiicieeeeee e 117

<) Y A bASRIAG L72388E5E (symphonic poem) Z & 12, 118
ONAXZBT LTRERARTDBEE LI N2 120
) T AR HFEEORER (the birth of jazz) X 1?2, 122
EMTREHUP A XICF LTI Part 2. 123
[ZEMTF ] BIHFRHE Y A RITT ¥ LV T ] i 125
[ZEM57 ] APMPEEBED F L 8 i 126

-0y NE - FIT + 77V HE History of Europe, Asia and Africa |

O3 =0 /N8 (History of Europe)

TEET DA E o F2BRIT | e 130
) RIERRRD I F R U VDR EEE LI 12 e, 131
O [HICRHZ] ONVASEEMTHIONAENEO= T 212 i, 133

Dt A ) L 12 = B = /0 OO 133
O TV VAENZHIE L TTFHE] OTEEIE 12 e, 135

T+ 135

Lary*¥zxsy 135

OBV TOBREEEBE L7 I 7RI E I 12 e, 136
O WEREORE K2 557 AOMGRICIET S THIL] 112 137
O ISR L2 T 4 ¥V F — DB L1 12 e, 139

TEEREE T 75 7 OEEREIE 22, oo 140
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O O—P LIRDHEELANY [H TV ] LI 127, 140
BT AL (sibling rivalry) | 141

VAYTFYPRIMULI /NN TTADTA] LRI 142
BEREESEBTH 2o A2 TV b 142

) BEEMIEIE 2 T RDEEE LA 12 143

O Y7 OEMMEICHB L7z 3 — FVRTE I 12 144

HRE@ZICHET? 145
T =) —F 21 (Catherine the Great) (1729-1796) 13 !? 145
MR E DT A 0 =— 12 146

O NFIPOD N L E/ANEBITER TVERYF VAL BREI12 i, 147
R0 L T I = B S N30 7 L OO 148
DT VRB V= RKREEMERT S ? —BHULZTFHNEE G 149

KEADHOE)SES 72 1T 150
LHEZIEALEE (courtesy) =N zdro7z 1 150
Wi F5% (heroism) &Rl F3E--111 151

OERZITFRBED T 75F [FABA2M] EUZ 12 e, 151
»ESEH & URZY S HNNES UP !
) SN A Y — 1 REEBERES A XTI LYY Do, 152
) EFCERITEBO 720 DEBSHEADRIET I 12 e, 156
212y h— VBB NS o | 157
OREPLZMHNDUP V1 RICTF LTI Part e, 158
QF T - 77') %8 (History of Asia & Africa)
P & FETUTEDIE E AT o 72 R e 160
HREN ST OHRBEZF T IT - T 7Y I LA e, 160
W) A4 Y ATE DU, CH T & lE 12 e, 161
) W, ZOLMEE KBICHEFE N—— P AT I e, 162
<) FIRIAEDFERIT TRAHRFAN] &1 12 e 163
LEFLRDHR LV ? 164
O A Y FHRBEZZR U7z HIVAFEIEIE 1?2 e 165
PERERRHA X)) A TR 572l 165
O A4 Y FKBRO K2 ZBM L7 a—FEEIE 12 e, 166

BotlEORTRIEY 2 — K97 167
Hy & —FFEME A v FEMIED 167
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7y —FEiEid1? 168

) FERTE - HARZI AT BB 2 12 e 168

) G-y OEBRRIHEE S A TRARBME] L1127, 169

O W ERRDE Y INAFHER O F U FAIN=T L2 e, 170

) FEENC & ZRIEHET [ 7 ANVERTr ] LU 12 172
WEHAOBEAN 173

O BREEHAAORATEZNAZ20OMEEIE 1?2, 174
RIS TRV WS %1 174

) BIMEEDIRME TIIMZEZE L A& 12 e 175
[F#Bz# W (League of Nations) BB 1 HAED KA vd-o 175

) AR OFEIBICEBR U2 EIRIE. ... 176

% ? [ (Sakoku/chained country) X7 »722? 177

»EEH & URZY T AR UP !

) CNZFEHTAY — 1 IEERBES A ZIZF v LYY L@ e, 178
OREPLZMHENDUP VA XICF LTI Part 2., 181
[F—wy XL - TT7 -7 I7VHR] GHEHEROE LD i, 183

- 43—l 77 X ') B American History ‘
T *1) 7158 (American History)
T A A BRI T D & e 188

O RA T VREFF—RELS UTHBBE LU L e, 189

13 fiieHh 189

O TEEDR ] TV P VDI RE oeeeeeeeeeeeeeeeeeeeeeeeeeeen 190

O [BERZRDRME] VB Y DBERIE S e, 191

) [BNRMEBEBDOMEA | = —F 4 ¥ c V=Y — « T 7 e, 193

O RPIR S CTRENI T LIE R, T — 2V e 195

ODT=)VFFyva!l — —BTEEZRDTHY T A IV TN e 196

W) Z2—F 4 = VBORE BRI Z G U2V —ZANIU B, 197

07— Y b EREREEEMHEO X HICIEEENE P 199

EDI=SCE A w IV P SR o+ 53 = | 3 IO R By ol S 200

O [NELBE] & TBAT AV ] ZHBLAEV = VR 201
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»EEH & URZY T HNNEE UP !

) INZFIEMFT AT — ] REETRAYIB I AT YL T 203
@7 AUAPHHBAUP A XICF VL IT e 206
[TERE | EHFEBREZ A RUZTF T LV T | oo 208
[T A ] R EEBE O F & 8 oo 209

-4 Y- BUAY Politics |

BULAZ (Politics)

AR AHME (basic human rights) O : 787 1 7 A (Grotius) .....cocoovvvevveeeeeen, 212
i RK¥4y (bourgeois revolution) DIERHRE 2o o 724 A T 212
EriffilE  (political system) OFEFRILEE D BEE | oo 213
O P L TP BIEBRIRD oo 213
779V bAA b (apartheid) 214
<) HEEE - AREOR a7 4 o A ..215
) A B L U2 BRI B &1 12 e, 216
[T TR IEMLT 5?2 217
O WETRIEOPEE THIT ] EIE 12 e 217
W EGOIE Wk vs Z Rk 217
O NS K > TREDHEDFERE LIL 12 219
PEE - BT B MR 220
) 27 DIEIESIAD S IR B IMFFD A REIEIE LI 12 221
GREETINEE ? — RO 2 S W lE o &k & okl 221
) FENC K o THREDFEEME CEIFHE) oo 222
) RIEANDRE « 5« ZEHDFE LA 12 e 223

3 (blockade) 224

N F AR 224

HFRI E#HE (the right to collective self-defense) 224
RS (civilian control) &1 1?2 224

) IS K S TR D T B S EREE I 12 e, 225
M & Dk 226
itk 226
)R T HOREER DM EUE 12 e, 227
H % xi
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PPl—TFNED/XT By 7 2 BERT RSN E-D»? 228

) HREEZEORBTRD O MBI EEE I 1?7 228

NS RBUT & AEAEKEE 229

O JOEER] & MMERER] BEIED ? ) 229

<~V Z7 A (Marx) ©oF5E3 2% “Bisl (alienation)” 230

OFFR, 77V AADREEEINSZERFREI 1?2 230

FepeE 2 (functionalism) 231

»EEH & YRZY T HNNERE UP !

) TNEFIEHEN T A — 1 REEBIEFE A XX T YL YT i, 232
EBUBRDEEBEIT. ... 234
[BURS ] BIHEERE 7 A RIZT U LV T ] o 235
TBURZ ] EFRRBED F L0 s 236

ZHY Economics |
%% (Economics)

FETEEDHIR L 1E 12 s 240
SE S BIEFE DI LA 12 240

1. BFFOEL (The history of economics)

BFEFEOWBTE D LT 1?2 ~EEFR VS B T~ e, 242
[EFFOL], THL  AIAD [RZEDLF] EAE 12 e 242
) AHET:38 (Laissez-faire) TEREIFIZD T W 12 e, 243
PR G PEBE S 1?2 VA H— FosgWiEnmsd 244
wFREPHSFORBE/BD TPP EZFDFERIIEEEE 17 e, 244
FE~EERDEE ! Q& A~ Q:FTAEEPA DEWNEIEXR? oo, 245
NG TR 1 | D el SO OO 246
F~EERDEE ! Q& A~ Q HEFHREHEFEDEWVNEIE? e, 246
R T AT 2 B 725 L7 A 2 & oo 247

FHINEROWT, 7 —F<>

xii
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O V—=HY, FoFrx—DFEM LR 1) AL (monetarism) &1 1?2 ... 248
FOMD L= — 7 #RFFHE L 249

»EEH & URZY T HNNEE UP !

O TN = REEREEAXCTF ALY O, 250
EERFEREEIIE (1) oottt 252

2. MBEEDLLL HLIL!1? (Mechanism of Market Economy)

FERD L ARIZE I RO TURB DD P i 253
WAl D % THHFOTI ] E1E 12 s 253
O FEBFHTDOL YTV, AT T =2 a V817 i, 254

FANY sy 7D b L7zbDEiE1? 255

F~EERDIFE ! Q& A~ Q:IGDP & GNP DEWVEIE? i 256

3. BEANOLL & (Currency System)

O EAZ Y P a— VT B PRY U - WEFD UL A 257
F~RERDEE ! Q & A~ Q! IMF CHFRERITOENCIE? i, 258
ON=FHVYI=EITIAVYT—=DHEOEIE 1?7 i, 259

WEEAEROHBITAN, Ny Y77y FEIFI? 260

EFEPHOFOREFRHEQ H—BEDREFR? 20 FDEH o, 261
PEESEH & URZY I HNNES UP !

W) TN TR =1 REEREE A XICF AL UV @, 262
=1 ==tz v 02 OO OO 264

4. 25 - BEOLL AL 1? (Financial Systems)

TSR 2 BT GRS & 1317 s 265
) EANTETHIZT S “bull” & “bear” DI EIX 1?7 o, 266
O BHEMNTIAL AL =1 (primerate) EIE 1?7, 268

HTT I aa— VLIS P 268
OHGTTIAL 20— VEOBENE LSz =T L7 270
) Il SRR 2 BT 870D R =P 74 VAL 12, 271
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ORFRHFND UP DA XICF L UT ! i) 272

) B DT NKREBEHERSIT (FRB) Z1E 12 e 274
) ST IFTLAIIMM (unearned income) EIE 12, e, 275
I %%, HAOWMER? 276
<) JEAGEED (depreciation) DU B EIX 12 e, 277
[ 537 T WA i G N e il s OO 279
[REE] BFREBED F L 80 i 280
DIES - BEE% Psychology & Linguistics |
Di1bI2% (Psychology)
HRZY 7, AFY VX FTMBOBEDEEL | 284
AR B A L A CREIE 12 284
[Psychologia] — [Psychology ] 2 F L2 | .o 285
=0 v NOLBEEE, BB | e 285
FEBURDBEED FEIL | o 286
BURDBIZED B E N 1?2 oo 286
O FTFTLDHEPTSD &R 12 e 287
O L3N LADDDE [ EUE 12 e 288
O FERAMDIEHL T7 A4 B EIE 12 289
= ZDIIDMETRFFFTEE N A — | oo 290
) [RRODIPAL] ZRARIZL Y T EIE 12 291
O [FEELIE ] DFZF, T T2 EIE 12 e 292
»ESRH & URZ Y I HhE UP !
O INZFIEMTT RS = REELHE A X F e LYY I Do 294
O AT IR OTREF AT T = EU3 12 e 298
) SRR R E PR L7287 87 LU 12 299
DZLDANZHLDDL [BWRE] DI EIZ 12 e 300
07 FF—HERTHIONS [V TV 7 AL BIE12 e 301
) HEMRRIETHIS NS THEIRET] DI EIZ 12 302
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»ERH & URZY T ANNEE UP !

) CNZFRMERTT AT — 1 REELIE S A RIZF AL YT @ i, 302
ODBEBRAHEAUP VA RITF T LUT | e, 306
Iy e e e e R I G T 308

) TARVT—REBEFCTDHOND THERE] 112 e, 309

) RHE (DYSIEXIA) EAZ 12 e 310
& Z DD R A TBAEEE N A | oo, 311

O POTIEHICHCONT: [H T IFIVAE ] B 12 e, 312

<) BHEARIRIED TIEL E 02 12 e, 313

«) 2002 RIS A ENTz THEBATEIRE L ZIE 12 e, 314
»ESEH & URZY I HNNES UP !

O INZFIEMT RS — 1 REELHE A X F Y LYY @ 315
0 DR ERR R X A — 1 Do 320
OB ] DEFEIEZ A RITF T LV T ] oo 321
FOEREE | SBPREBRED F &8 oo 322

Q@E B (Linguistics)

BEEDO LNV E ZDOZEMTEF L AL 12 e 325
Fa A AF—EIE U720 (generative grammar) E13 12, 325
FRIIBRESE DB | oo 325
VAR AR SREFIIIMICE D VI DDV B DD ? s 326
TFRDZEEL ZDOTT LT N2 s 326
) RBUIRZ B A M I BRI (afigure of speech) &I 12 328

»EERSD & YRV I HNERE UP !

) INZFEHMRN TR = REESEFEIZAXEF YL UV O, 329
PESEH & URZ VI HILERS UP !

O INBFIFMFT A= REESHEEIAXCTF XYL T @ 332
[SE] WIEFERZ A RIZF XL U T ] e, 335
[SFEF] EPFETRD F E 8D 336
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[O5 L]

BRYURELREL 24 A7 LBADREYILI? 27
—HEDBHEEFED [HE] DBAYIAED [E] 48

HAD “DNA” | 132

bU-DMOAEIZEZ) 2T, bELLOGELEN-DHIZ!] 138
RARIOBB I T=EAHRAN 146
JANZT LA EOREANI? 148

“BU-DFRORIL? — “BRA 17 164
W LEN 173
Z A P /~7— (The Last Emperor) ! 176

“Ubids {biLs | (Rnock on wood!)” 177

2?2 ZHoadYAFHEKI? 191

VY P REDKREAE 193

XK ETFRLE? 194

PEL] RKEZ-BOUL T L0y i 002 198
BAERRIARZITRES,? 256

BARAL A~y Y77 7 FIzlAbN T 71?2 260
Z2—2=T—KALLE? 267

21 HiRDEARGZI? 278
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ZMFDOMFITIARICER!

Q1
ANy —Z, ="V AURREND/NO VIR EE? (=p.81)

Q2
S—, AKX ENDERERENL? (#p84)

Q3
I AETICREREINDENFZDEEENE? (=pp.95-105)

Q4
ANITITAICRBREIND AL ZDEBE(E? (=p.106-110)

Q5
S0 ZFENSRBROIELENE? (p122)
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= (Art)

ABROOLL LR, AAICECTY, BCRRADF AL L THLA U SERE LTS
EMo ABEOREORETHLEN 2 b 2L, ARELZ LY E0IC, FLESL YL
OUBHLLE->TERT TS Y 28 A AETIL, TOEFL, IELTS, ##ku ¥EHEHKR
IZLHRD, DOHBAY L TERADEMFNALy LV Ay, —RIZ2RAF— L1 L& 9o

O=EMNHBFIEIhE!
ZE=EH =l Haxil
(spatial arts) (temporal arts) (composite arts)
kiti (ERZET - RES) Y= (BE=i Faxii
(figurative & visual arts) (literary arts) (theatrical arts)
4% (painting) 7% (poetry) 3% (drama)
[J#4E (architecture) CI/gi (fiction) CJ#%# (dance)
CIRZ%) - % (sculpture) Ik (drama) O3Lx (ballet)
[1:#&R (landscape gardening) | CIFf4E (essay) 4+~ (opera)
(I35 (calligraphy) O 3C2%3Fam (critic) [Ifig - 4£5 (noh, kyogen)
(T2 (craftwork) LHzRL - Bz - HESF Ik #%62 (kabuki)
CIFgZ% (ceramics) (biography, autobiography | C132% (bunraku)
OEH (photography) & diary)
| &% (music) | BRIE 1T
079 % v 784 (classical music) (image arts)
CIHUCFE4 (contemporary music) | LI e (film)
OYx X (jazz) 07 = *—% 3 ¥ (animation)
Owa > 2 (rock)

Zi (art) X, 2FESFELRNCL-oT, AFPEZERLEHALLI LTS
BIVEIGBY e S L, ORM - BR] - R & WE W TEMIC—BRTT<T%
KB 5 2R (spatial arts) |, @33 - 3% - W0E - Ml &, H5—ED
RHENICHFENEDH 2 S 02 EE T 5 [IFM=H (temporal arts) J, @#F %53
R 70 &R 7 2 B OFEM DT L 72 [HHZMW (composite arts) ] @ 3212
KpENGL, RKETIX, ZORTLEDDUIFEELR, VEEORNE - B, s &
RN TN I,
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1. il -BES

Paintings & Architecture

O Rasxfl;, GRXFVIV S FUYT - O0-9H5, EYIFY,
OYRAY, dyvy, bxyYUX, XOvSy, O3 (5oL
f~18 1) FTZ—T]ICIYRF—!

NFERH OFEM L, Fe B (prehistoric age), [HEWAT Vo v s X 92
&A% DY %A TE D% e 7z IHA SO R EEM  (Paleolithic cave
paintings) (21X U & %, #ICHI 2 TAER DT T v A THEDPNTZFT AT —DHDIH
fiREM] (Cave painting of a dun horse at Lascaux) 3A%75. TlEIhnrs,
TOEFL, IELTS ®R#EMTHHIMD, FEEEMBOLEARL ¥ a2+ )= b
KA n, He—< - FUVITHKX, a2 27K Ty oKX, vA v
YA&RET, Nay 7 naa I TE -SSR TA LY |

HRXVREITPERIVT MCRRENBERF VI bOKHER 1?

WAV Z Y+ (Ancient Orient) & 1%, BIfE D stHIg B - 725 C T,

BRIV, HRAVEYI T BUEDA I 222 7)., Hitsvy 7 (BUE
DA G YRTIHNZAY V) IpENETN 5L, KICHT 8000 4FE~#d L Hi 1000 40
AV ER%I7 (Mesopotamia) Tl, ¥ =2 A=)V AN (Sumerian) 1%, HEFRWDOL
G 2 BB £ R 5EW) (invention of cuneiform characters) L, F& (shrines)
RBRE 2 RE (rampart) ZJ2MEE (city state) 2T L7225, B4 7MW
(mosaic) *EiFOHTHEib N 2 Hefiiih (accessories) 7 & D% o Fthy i % H A
WLz eThmobnTnbd, AV =¥ FEM (Ancient Orient Art) Ot
BlziE, IADTY Y75 v Rl (The ruins of Ur, with the Ziggurat of Ur) (id
JCHT 3000 LART) 7 &A% 5o

T Y7 bEW (Egyptian Art) (RICHT 3000 ~AICHT 300 4E8EH) & w2, ¥
73 v F (pyramid), 347 (mummy), SEHIZEE G LO/FERL A7 (masks)
BHBIED, ThHIRTRTEEKROMDAHE (eternity of soul after death) %3k
DM YT M AR S TIEORIEW 2, F72, WO MALC I Z M % &
FRTANY & D, NE NV ZRKISE LN [FEHDE (The Book of the Dead) | (i

H3m =y 77
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JCHI 1567- 4 JCHT 1085 ) DOAETED mNTiE% b
%\,
57 AUZ, FLICHT 3000 ~#dCHT 1000 fFEHIC T —
i (Aegean Sea) @7 V¥ (Crete) THRZ 72
2V [I 7 AXW] (the Cretan civilization
[the Minoan civilization]) OWEHFEE, ZEED
B % w8 o (bright, multicolored ﬁﬁs;hifggfgmfc%?ﬁﬁam via

paintings) %45 E L, #5727 LA aRE  Wikimedia Commons
M (fresco paintings) &, =Y 7 FEMAEFARL LzLbvwbhTnd,

HRFVOT7ERBEO—-EMOEENDEVIIINTE!

WIEFY ¥ v (GREITHT 1000 4E~#2 7T 550 4F) DA %1%, KR - A5 50 12 A
DENLHMEZBERL, ¥V Y THGRICEET 0% ORGSR Z A > 72, X
VYT EMOTEN [#A (gods)] THEHox L, dfke—=< (iIchHi 50 ~
#oC 550 4F) EMo FEIF [HED AW (humans)] <, Bi%{% (equestrian
statue) UM (Arch of Triumph) IR SN 5 X 912, HFICHRS T L7 %
HE (war heroes) % 72722723 D%\ O D2,

TYFM/BENDRLETHSNS, ME+Y R MER (EYF X)) &l 1?
W —2iE (C9 U F 1 ViiE) (the Eastern Roman [Byzantine] Empire)

DEVF T4y hmfuEENz, XY A MW (Early Christian art

and architecture / Paleochristian art) [€¥ ¥ Y%l (Byzantine art)] 1%,

Jiit (Eastern culture) OEHE:%Z1F, )

R OEY 4 7Bl (mosaic mural) A4 2 ¥

(icon) ZE %R ERT2, LAY VT =L OHY

7 4 7%kt (Hagia Sophia, Istanbul) [HH] <,

AZNVTDOITTxryFlHrbYy- T4y —VHIE

(ft : Basilica di San Vitale) ®E 4 7 27 &7% [SE] “Hagia Sofia Istanbul".
‘ Licensed under Creative Commons
B

POFBHIA—OYNERE, OVRAIVBERETO vy 7HERER1?
Wo— < & 0 — < EOWTRK, MM HIZE ) X FEOBERR R )
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oMz, 10 ~ 13 R OEEMRNTHS, 1
<3 A 78X (Romanesque) &, ) O AR 7
F—u v NEET, FRo—<@RLEFVF U
3% (ancient Roman and Byzantine buildings) #°
AL, BERE (massive quality), JEWEE (thick
walls), P 7 —F (round arches), X & ¥ [=m) “cathedral and Tower of Pisa’
(sturdy piers), K&Z %7 — (large towers), % icensed Under Bl Doman via
fil % 7 —F 8V (decorative arcading) #IFf& ¥ 5. A YO KM@

L% (Cathedral and Tower of Pisa) #3f4# 1k,

12~ 164, Louvr A7 BEIPSBELTCAINORTY v 7R
(Gothic style) T, Zo¥i, o Lo 7 —F (pointed arches) <l
FWASH (tall narrow windows and columns)
WZALNL, WSDTEHM (emphasis on verticality)
2o WRIERKOTY v 7 EETH LNy KW
(Cologne Cathedral) [BE] (K4 ) Oz i
D2 535 1320, fioa~< A7 BN
Wi (simplicity) THhrolcxtlL, T v 7
LKL (malesty) T % PR ok Cataia e e
ABEDOEREEHET, VXY REIR?

AR Z L, A% XERBERY A M ROE
#7Ji (traditional Christian perspective) 12& 5b
Ny, BEMNE Do J (scientific point of
view) <, fHYER - AW D SN2 250 (art with
personal and human touch) #Rk®2 Xk 9i2% D,
EMRbIE, HRAFY I TRe—~D X ) AH [SH) Pieter Bruegel the Elder —
DM E KD B LALD [HE V7 F YA Licersedunder Puiic Demein i
Renaissance) | #fo 7z, Wtk v ¥ v 20 3 KER Wikimedia Commons
&, [+ Y4 (MonaLisa)] [k#%DWEE (The Last Supper)] Z$fiv7- R TI% -
B - BAROVAF VK - - € F (Leonardo da Vinci) (), NFH ¥
B (the Apostolic [Papal] Palace / the Palace of the Vatican) ® ¥ A5 4 —F

E3E EE 79
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tLFE%2 (the Sistine Chapel) ®BEi (mural painting) [H#DHH (The Last
Judgment)] THAZRIFF Y1 (Michelangelo) (), NFH > 0¥ - ¥
I bo KMEORGETE (architect of St. Peter’s Basilica) < [7 7 % ®D%% (The
School of Athens) ] % < ¥} (Virgin Mary) % §iv: 725 7 7 = a (Raffaello)
(e ZOEHZ, 4 7)THE, I—ayLHNERY, +F5 Y FDTY) 2 —
7N (Bruegel) 1I2fESND, A4 OBENLEERHRE T —~ & T 25EW
UEmMDSAFE N, FEIC [IEHV 23~ A (the Northern Renaissance) | &IFiEi
TWwa,

BREOBES - EFRE/SOY 7K vs. BEOHE Z - HHlLOIIHX
Ny 7 (Baroque) (X 17 7 5 > A0 ET VA 14 1 (Louis XIV) #iET
DEFLWEHKOM LTI, WETEHN, FI7<Fvy 7 THELZES
(complicated, dynamic, dramatic and ponderous expression) #* 45 & 3 % #.
PTYH, [ RY=—=RBuE =070l ETh, O—RBNLV=—=D70IID
{ Bhiz (Bellini was born for Rome, and Rome was made for Bellini) ] & T
BRI Ty VZROBERENV = —= (REMEEINF A 0%y - ¥ bR
B (St. Peter’s Square) [HE]) (&, o —~%, HMMSHELEOMICERS
HZ ETHAZ, N0y 7 ERTIE, ANRL VBRMOFE SN (golden age of
Spanish paintings) %%\ 725 A7 A (Velazquez) 7% EDFENRES I
BN T Y 2 BEEZ IR naa@3E (Rococo architecture) &, 18 fit#d,
WETENV A 15 OB T ORK S N 725M 0, ) THEZHZ 5 8 kb
ARD 7B T, B XA (scrollwork) 7 & Do 72 & ZEAIERED 5
— ¥ (asymmetrical patterns) % 45f& L7z. /N1 v 7 3584k - 3E@ (magnificent
and gorgeous) DR LT, w2 i3BEFk - Bk (elegant and delicate) & JE%
ENDDS, Wi OWIMEZ X 5513
Lve FAYVOH VA=V ER
(Schloss Sanssouci) & 7 24k
FEDRFELE,

[EE] Saint Peter’s Square
Licensed under Public Domain via Wikimedia Commons
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Disc 1

Lo oo 4 % - TOEFL - IELTS BSE ! | S Jp 2s |

Ny ==, V=RV ARREENSLN 1Y 7 (Baroque) Mzl !?

Baroque is a grandiose, theatrical and elaborate

style of architecture, music and art, which flourished

in Europe, particularly in Roman Catholic countries,

during the 17th and early 18th centuries. This style

originated from the Counter-Reformation, when

the Catholic Church launched an overly emotional appeal to the followers through
art and architecture. Its major architectural characteristics are curvaceousness, a
dizzying array of rich surface treatments, twisting elements, gilded statuary, and
vividly painted ceilings. The outstanding practitioners are Bernini in sculpture,
Rubens in paintings, and Monteverdi, Bach and Handel in music.

\Ow 213, 17~ 18 HHC I —m v /S JFlIca—< -7 MY v 7 FHETEA & 2o 7, Hisg.
g - S b, AEHE - BN - BERMRTH S, oMK b v s HEPBELR
P, AT RS Al U CEBRIN ISR ISR R 72, RERBELEICHIR T 50 A LOR#U,
iR L, HH 60 k) 25ELRKMOLH, RUN, SHEEMIZHEEH, Hern

RIWie ETHb, Nay 7 THITLH0E, WATERY Y —=, BHTEIV—XV X,

FRECRIESTATZNT A, Ny, AVTVEETHD,)
[EE] “the Trevi Fountain”

Licensed under Public Domain via Wikimedia Commons

wE RN UP

Ny 7#5E (Baroque architecture) 13, SEE (the Reformation) T
TL72h MYy 7 BEOMRE, EMEEICE > THi ) 72012, 16 il kicu —
~THE Y, M EE (absolute monarchy) %< 75 v 2o 4 14t (Louis
XIV) ©ob & CHiEM %Mz 72, Wi (curves) #Z AL, WA - &% B E L
T, BABICHFRZ LR - BIRZ 24 (dynamic and dramatic space) #f{E9
OB T, REEDT 5 2DON)VY 4 23 (the Palace of Versailles), ©@—
<O FVT 4 DN (the Trevi Fountain) [5H], o> Froty b - F— K

% (St. Saul’'s Cathedral), w4 — >NV F =5 — L EB (the Belvedere) 7 &,

ENBBUEHITTHE R LA, Nuy Z@gL Ty 7 HROIGENIE, RS

Hl (excessive ornamentation) T, w4 Y 7 )74 (Vivaldi), ~N¥ 5 (Handel),

23y 28 (Bach) 525y 7 335 (Baroque music) T, & 502272 b YL (trill)
7% EO¥ST (grace note) 2SUIX LIRS 5,
03E ZEY 81
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| @ HEMIS OvVk, S=IH (18 HiggE~ 10 ) |

TIEKIZ, 18R F2 5 19 il g — oy NoFnli i ER, o~ 1R T
FREMAREEL LHITEEL T EMORNEATHL ).

HRF¥YOT7 - O—vAOEREDHE L, HHBER (Neo-Classicism) &3 !1?
Priimis® (Neo-Classicism) i3 ay 7 o aak~o ¥ (backlash
against the Baroque and Rococo styles) 75, X DR & L-Bliiz kD, ¥V
7 - a—<hoH IR (the Classical styles of the Ancient Greek and
Roman periods) ® /85 ¥ A« 89 & v - Ml (balance, proportion and
restraint) &\ o 7249 2 BRICHER S €72 18 il 222 5 19 At Hi o
WAz 2 - 7288, FEfloa< 3% (Romanticism) &R L7, 75 ¥
AP OWEINTEHE L 2R Vv v 7 =14 - ¥%74 v F (Jacques-Louis David), ##
BN RB L2 KR (delicately rendered marble sculptures of nude
flesh) TH%ZRA &V 7 OWARH 7 —"7 7 (Antonio Canova) 75ZF D,

BADEBERRZEALE, O EROFREIR!?
8RS IOMKE T -0y NTHEAKL -, B2 Y E#H
(Romanticism) 1, ZEATAYE M2 BE L€ & 22 MBS 1S 2 &8l
12)¢3E (backlash against social norms based on Classicism and Enlightenment
ideals) L, ZhFCcoOAMIE (rationalism) (ZxF L, A DORZPE (sensitivity)
ICEEROWR % B 78S, MEBER (mysticism), ZEEFE (glorification of
love), RUEEGE (ethnic consciousness) Z4#fE L7zo 0~ YRMEIZIE, MK
WFTHYETFOND AM FI~%, KMZRER (daring composition) - 5517
% (vivid coloring) TY 7 VIZHiV/2), KHEK
LMD Y DOFT, NEOHFIEDERE T 7z,
[% &K D=~ (The Clothed Maja)] & [#ld <2~ (The
Nude Maja)] THZ%EULAD, AXRA VEEMOME
REMBINLIY (Goya), 75 v AEEEH>
[REZH VD HHD LM (Liberty Leading the
e e e oee ss0)  People)] THA7% K5 717 &AL,

Licensed under Public Domain via
Wikimedia Commons
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HYDEFILHLS ! BERER - BRERENSNEJ VR

a2 v EHENDJH (backlash against Romanticism) & LT, 19 iz 5 &,
GG N2 OHEEEEZH ) OFEFTHL, 79 Y AD 7 =W~ (Courbet)
bEMRELTL5HA® (Realism) - HHH3& (Naturalism) 234 F /. F72,
RYRRI DSV E Y A ICEAD &, ARERM LS (naturalistic landscape
painting) X592 Z IR (realistic paintings of peasantry) Zffiv/zao—
(Corot) 3 L— (Millet) % X275V ¥ Y Vik (the Barbizon School) W5 3 &5,
WO OEMEE, HATHWDHRAR,

[EE] Jean-Baptiste-Camille Corot, Frangais —
“Smyrne, Bournabat”
Licensed under Public Domain via Wikimedia Commons
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Disc 1

BEi% - TOEFL - IELTS %A ! | S 1 o |

IV—, 2u—ICfRESINS5IHTHE (Realism) &k !?

Originated in France in the 1850s as a backlash against

Romanticism, Realism is a style of arts that truthfully

represents subject matter by emphasizing the sordid

elements of life. Realism movements also include the

verismo style of opera, literary realism, theatrical

realism and Italian neorealist cinema. Realist painters selected as their subjects
ordinary people engaged in everyday activities or farming. Its chief practitioners
are Gustave Courbet, Jean-Francois Millet, and Jean-Baptiste-Camille Corot.
(BREHE, OYVER ORIHL LTI80HLIc7 Iy ATRI Y, AFOATIES
LWEFEZMHT L LT, BMED ) O F I EMkTH 2, V7 X LHEHITIL,
JTUXE - ARS, UPUZXLNE, UPZUZXLER, 1 HU7 - A U7 U X LRE
RENEIND, BEEROMRLHLIRAZEEE, HEOWMBPCEECRIT 2 RE
Thotzo REMBHRIZ, F21RI—T - I—ILN, IvpY - -TSUVYDT-Z—, 5
S=—1-30—-% &NV 5,)

[BEE] Millet— “Gleaners”
Licensed under Public Domain via Wikimedia Commons

wERAEA UP

1940 4E22 5 B0 4EAR, WHHICHEELZ 5.2 7200, 4 V) T CTEAIC >4
V7Y AE (ltalian Neorealism) Wi, LK, HRIEFRETREL /24 ¥
VT HEEEEDLREDPLALZOE, LEBROBREZELOTERL, BEEZHST
A7 AF LT ) REOMERZE STz BHTHOELEOD, By ) —= (Roberto
Rossellini) E&o Rkl (Rome, Open City)] (19454F) T, kIR
KA, FAVEFIEFOO—<T, LYRAY Y AFEZN T 7 VA Mibh,
BHOEK, BIhbEwI)@EiRA =1 —, ZOMIZT 4+ A2 5 4 (Luchino
Visconti) BB, kEHFELLIFEL ZOFANOBBE R IH VG [HE6E
ARV EE S S (Obsession)] (1943 4F) A%, V7 ) X A% MBI,
HOZD2ARERTIIL

WABTLZZRN? TIRZIIT, ZWPARIUP 24 XIZF v Ly YV LT

PZEFEL L)oo MEIEMTELTLL) 2 ?
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=MD UP 917 XICF+ LY ! Part
Q: UTOHMIIHTIIEFALIDEHEATL SV,

Which of the following is NOT an example of an order of Greek column?
(FU Y TREOFFXDH THEVBDIFRDSIEDEN ?)

A. the lonic column B. the Acanthus column

C. the Doric column  D. the Corinthian column

In Barcelona, Antonio Gaudi designed buildings in a style that became
known as .

QULEOF TPV S - AT (& EULTHIONSEERFA CERETZ LT.)
A. Mannerism  B.ArtDeco C.Baroque D.Art Nouveau

The part of Old St. Peter’s in Rome between the chief entrance and the
choir was the .

(O—XODIHTY - EI bOKEZEDAA VIV SV AEERKEDEICFHDDIF?)
A. Narthex B.Transept C.Apse D. Nave
What is the name of the academy that represented the status quo in
French art and detested the Impressionist movement?

(TS AEMOFEHZRERL, HRRZR O HTZ—DRIF?)
A.the Opera  B.the Palace C.the Salon D. the School of Art
Neoclassicism was originally a reaction against the previous generation
of artists from what style?

G RERIFZORIOERD EDRTLDOEMRICH T DREE L TR D ?)
A.Baroque B. Gothic C. Luminism  D. Rococo

i it co ¥ <
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EERER
1. B (7H Y AXMDOFE) + Y ¥ 7@ (Greek architecture) &, Mo
fiDjE S N7k (ornamental capitals) (2L YO Y IVHEE—LVTF 4 ¥
J&fii L7, B2 % (plain molded capitals and no base) [FVY
A3 (the Doric order)], @iW% % CTHAi & iz (decorated with a pair of
scrolls [volutes]) [4 4 =73 (the lonic order)], @B EDHD LI LT H
YHADIED UM TEME N7z (decorated with an inverted bell-shaped
arrangement of acanthus leaves) [2Y ¥ X (the Corinthian order)] (2
S EN A, acanthus column ixdH{EF Y ¥ v a3 ) ¥ MEEROFTIZH W S
NI HEEBEA 72 0°, HEOBROLAETTlE v,

RUZZ AA=7R JUY R
(the Doric order) (the lonic order) (the Corinthian order)
Joanbanjo Alexisrael
Licensed under Public Domain via Licensed under Public Domain via Ad Meskens
Wikimedia Commons Wikimedia Commons Licensed under Public Domain via
Wikimedia Commons

22D (7= X—=FK—=) : "\ L tOaFIZHhrE4%ERERLDEE, FIF4D

Y2557 7 I 7R (Gaudi’s ‘Church of the Holy Family’) [5:2]

7= X =9+ (Art Nouveau), ZORRIL, WO DL % [ A

— YV LML E M E T 5, 19 Bl KOBHiEM T, B,
L=, gl FAY =% L DfEmd ko Twb, 77
VA, NVF—=DAF 4 - BFIVA (style modern), F
AYOX=4F b ¥a5 4= (Jugendstil H#HRERX),
F—=AP)TOEY v ¥+ (Secession 7 HEIR) 7 LI
b, AROBEERMPEONL, 7=V - X—7 % )i
WMy EF — 7 (plant motifs) 2 X 2 i Fl 7 fiy # %

[BE] The Passion facade of the Sagrada Famila, Barcelona, Spain
Licensed under Public Domain via Wikimedia Commons
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(curvaceousness) % ER L7700k L, 7—)v - Fakk (Art Deco) I,
FHWCHAM - B2 74 >, R LRIk (geometric pattern)
ZHHFA L7 v=x Y A4 (Mannerism) 1, & hiz7aR—-a v
(exaggerated proportion) & ISR (unrealistic description) #% 4§
Me$5 16 T — 1 v DEMEER,

. D (B, ZRIE) nave ¥ ) A M ESNEOSHE ORT-051E A TV 2 55T,
HWHEOF ) A MEEOHETIIAY O 5, 28 (nave), PP, SHEOJEA-
PN (chancel), %53 (altar), 40, %5 D#%5 (apse), nave D WL
ICHIER, XAl (transept) 7% %,

. C (Fay) :jixyuay - F-3Y (Salon de Paris) 1 1725 1246 % - 72,
77 Y AOEWT AT I—DRAEE S (the official art exhibition of the
Académie des Beaux-Arts in Paris) DO#Fk. 1748 4E7>5 1890 4F F THE 1 |
LZOL2BBAM»N S WiETRRKDERA XY b (the greatest annual or
biannual art event in the Western world) 7257z,

. D (maa):oaadk (Rococo) 175 v ZADdi - )xay 7 RER~NDIK
B (reaction to the French classical-baroque style) & L CilEZ -7z, 10 i
AR~ 12tk a —a vy soa<e i A7 £l (Romanesque art) OZREINY -
M5 %28 (symbolic and abstract description) Zxf LT, 12 i3
WhE -7y 2%l (the Gothic art) &, AW - BHRMHZEI (human
and realistic description) ZHf#& L7zc »3I=ZA24 (Luminism) &13 19
o7 2 ) 7 JAEEm oKX (landscape painting style) T, Z24UEiEiL
(aerial perspective) 1241, ZHRRKAOWMW =27 v AE2RH L.
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| @ BSR~B(LT BHEBEERDT |

19 Al 7 7 o~ X CiilE L 7-AI% IRk (the Impressionist School) Wi 72 % 14,
JESRR AN ORI E 2 552 LEALT 2 HDIM (the effects of light in its
changing qualities) OEHZ KAz, TORHIE, T T TOREEIEXT, &
EERPBFIZE R, WAL, UREEFRZ - 72592338 (Realism) Oflnwg v F
LR, WA LWEH (relatively small, yet visible brush strokes) &, B4T
?OHIPE (outdoor painting). KRR KEEIZ L > TELLL TV BEOENE L 5
25729012, EF (Monet) ® X512, FMUNREMEDL R [HFE (series) | 2
WY MEWE S W7o, &MRT, EBRNET 7 v 2 ROH%RIE, REALZEED
FTTRIELRVDD, ROy =V %FHATEZTHALI,

Disc 1

Jat..0.d Xi% - TOEFL - [ELTS SSE ! | s e 27 |

EAR, V2 T=)VIRESINSHIRIE (Impressionism) & & !?

Impressionism is a style of painting in France in the

late 19th century that depicts the visual impression

of the moment, especially by using an ever-changing

blend of light and color rather than exact details of

form. They often painted outdoors by using a sketch-

like technique of dabs of lighter, more brilliant colors instead of the traditional
muted colors. Thanks to pioneering efforts of Edouard Manet in the 1860s,
it became by far the most revolutionary and influential style of painting in the
second half of the 19th century. The well-known Impressionist painters include
Claude Monet, Auguste Renoir, and Edgar Degas.

(NSRRI, 19 ] 7 7 > 212 BT HAcE OFK - EE) T, FEEEOTE A FAICH < X
Db, FICHICET 280007 L Y FEHWT, BRROBBMEIREZFEIL 72, 151,
FVBENRT v FDL)RFyFL, EROFPIREHTIELL L o LR LGRS
v, FATLIELIEHIV 7, 1860 4EM%, T RT—R - IROERNETIOB2F T, HR
JRiE 19 RT3 b B TR & R OREI RIS 2 o 720 & CHID L2 ENGRTE
K2, g0—R - R, F—Fa2ZAL - )L/ T=)b, TRH—- RAREFHITFSN5,)

[EE] Monet, “White Frost. Sunrise” (1888-89)
Licensed under Public Domain via Wikimedia Commons
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wERAEAN UP

ISR IZ, WobRIBOFIE 2 513E, BARTH ANKED, HIRIRITEMH
(the visual arts) 7217 CT7%4& <, &% R, WMREFREE (Impressionism in
music) &, 20 MED 75 VR - 25 Yy 2 FROREWLRTEIRT, 4 b
—rTR%L, FEPSHERT 5 2FHRPARS (atmosphere and emotions)
DORJAZERA L 2GR TH b, BiEEMNZI1TAH L (blurred major and
minor keys), JEBERENIZ AL (dysfunctional law of harmony), FfIED%
H (frequent use of cocophony) 7% L 245 E L, HWTwa L, Sbo LA
HEF O RE~F Db L, 20—F -« F¥2 v ¥— (Claude Debussy) %, E€—
YA+ F%x) (Maurice Ravel) ¥ T J % K& BENT, FIREHRZHREL TH
TIEW»Ds?

RERICEDRNDER ! HMENRER

Pk (Neo-Impressionism) &, 19 fibfd A~ 20 #AL#I8H, A—F (Seurat)
WX DA SN/ DT, IR EH L RIE S 2, L RoFHERMM (science-based
interpretation of lines and colors) ZHEHL L, wiffi% (pointillism) 12X v, Joo
FKH A AA LB, RO LI ITROAZNALV Y F LTREADES (blending
pigments on a palette) O Tix7% <, BOERCH I ERDD, DEDVEIMY

mELCTROEZ®OE (applying color in tiny dots or small, isolated strokes),

EBFOUE LToltE (blending of colors in
the viewer’s eye) %k 7zo UFEM % MAIRIK
i¥¥=%v 2”7 (Paul Signac) &7 3I—2 - ¥
(Camille Pissarro). FIRIZETIEARWAS, LIE
LIZENCORESPEIN TV L 0T, FOME
DM A ER R THREL TIE L v, [B5] Georges Seurat —

“A Sunday on La Grande Jatte” (1884)
Licensed under Public Domain via Wikimedia Commons

BEDA X—JBEA ! HHHREROFHER!?

BRI R F:3% (Post-lmpressionism) & 13, 1886 4F — 1910 4F, FI& EzHl
BRZEB L, WERIMEMICHS ) OBWRERE AN LD & LES), BTN
LD (emphasize geometric forms), MR ZM->THBEZWHIETESL T
i (distort form for expressive effect), AHMZfflivy (use of unnatural or
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arbitrary color) % & Zfef e L, HEEGER HT % D O
Y72 B E b 7287, BFY X (Cezanne), Ty (Gogh),
I—Fx ¥ (Gauguin) 5AMLEKER,

[EE] Paul Gauguin, “Where Are You Going?, or

Woman Holding a Fruit” (1893)
Licensed under Public Domain via Wikimedia Commons

| @ WEEN (F4—EZh, $1-EZL) EY1—WLFUZL (19~ 20 #E) |

W REE ISR S L, HROBE W) EH 2 EERM OB &% T, &M
LR (the imagination and the unconscious) % E 3 2R = (abstract
art) 25EE L7z BWIENE 2 IFONE 23 (evoke deep emotions) & ¥ 7 BRI R,
A Y74 v AF— (Kandinsky) (2L S 2 4 miE, 20 Hidic, BENIR
(Fauvism), #Bli:3€ (Expressionism), Ik (Cubism), AKIk (Futurism)
RENEFEL TV, TiE, MREMORENHRXLILTNI I,

BEERERAO—FBR! 74+4—EXL (FERIR) O85!

20MAICHR DL, LOBEORBCT+—H AL, AT [REZRBT L7
WOFE] LT 2R (Fauvism) 7988 L7z, 15 AR BEE B EET
(without regard for the subject’s natural colors), ZJEHT, UIELIEAFHAD
% (dissonant colors) % ffi- CEIEZRI L 72 BRI, =F A (Matisse),
VA — (Rouault), 7= 7 4 (Dufy) % &5 L 7-—FE > 2813238 (Expressionism)
ThHbo

EXMEHRELSBRE N, F21ERL (GIfFR) & !1?
SR (2 € A4 Cubism) &id, VAR v A
Pk o5 g2y (realistic description) 2 & #& T
L, MRS (abstract description) # &
BLL 72 20 iR LD ZMEH O—>T, 77U %
R+ L7 =7 O#EREN (tribal art in Africa and
Oceania) L3 E 72 7T 2R A
TSI T o P FONED B BB D E IS L it bl Do s Wireds Conmons
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fi % (as if they could be seen from several different angles at the same time),
WM YIBEE (simple geometric shapes) %, %879 %°FHi (interlocking
planes), 25— 2 (collage) R E DA TH %, IZULDTHAIZEL Y
(Picasso) &, HAS B L o720 T2V e H ) OO0 SN /z208, Ya—T.
77 v 7 (Georges Braque) 1ZZDEZEMICWH RO E, HEE L7,

Disc 1

pt.e.0.d Fig - TOEFL - [ELTS SEE ! | S Ty 25

A, 799 2WEAEXF2—E XA (Cubism) &13!7?

Cubism is an early-20th-century avant-garde art movement

pioneered by Pablo Picasso and Georges Braque, which

revolutionized European painting and sculpture. This

movement also inspired related movements in music,

literature and architecture. In Cubist artwork, objects

are represented simultaneously by multiple angles, and

apprehended by the mind without the use of the eye. From 1912 on, Picasso
and Braque also introduced a new technique called collage into the 20th-
century painting. This technique incorporated materials such as newspapers
and wallpapers into their paintings in order to emphasize their belief in the
importance of creating new, independent objects.

A= i oo ¥ <

(Fa—EXLE, NTO-EAVRIIILIa - TS5y IHEEKIT TIT - 72 20 IR 9IEE
ORIFEMNERC, I —u v MW E RN KREEEZ b L, F/, w0 - B
DO L7283 Y ARG 272 Fa—EX20EMEMTIE, 7Y 2 ZHEICS
FEP SRS, HTlkACHTRHRESNG, £, 19124, €V ET5 v 713,
AS—YaLFENLH LT 7 =y 7% 20 AR EISHMN Lz 27 —Y 2, HLw
ML L7247 Y = DRWEREETH 2 L W) BRT T 5720, MR R E Dk
ARG L7l Th %0)
[BE] Juan Gris— “Portrait of Picasso” (1912)
Licensed under Public Domain via Wikimedia Commons

w iR UP
WO F 22— A LICHEEE 5 27201, ¥ Y X (Paul Cézanne) 75t U1k
mMOFTIRRLAZERTT + — 4 (three-dlmensional form) THo72o Fa2—t
ALOFHE 20 L ZT OO TH 72y, ZOEEL, A FVTOVRYH
A (Italian Renaissance) ERILL BWRKEWEDR b H L, aF—Tx ()
03E ZEMY 91
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mi) (collage) & ZiMiE=eT v ¥ > O LICHEERHMB O 250 &b¥70) —
HAENET S, 20 HORETHFEO O L OT, F2—F X 22B0EEH (Modernist
Art) ICKRERFEEERS 2, MBREMNOBEZHWETYH, HEEMICE>TE
WThb,

Disc 1

Jag.0.0.d Xi% - TOEFL - [ELTS SSE ! | D B

WMEROZEW ! 2=V 7Y AL (Surrealism) &3 !1?

Surrealism, led by the French poet Andre Breton (1896-

1966), is a style of 20th-century visual arts and literature, in

which objects are removed from the context and reassembled

within a paradoxical or shocking framework. Though sharing

Dadaist’s emphasis on irrational art, Surrealists attempted

to create unique and less nihilistic art. Strongly influenced

by the psychoanalytical theory by Sigmund Freud, they gave full rein to the
unconscious and created bizarre metamorphoses of dreams in their works.
Among the best known Surrealist painters are the German Max Ernst, the
Belgian Rene Magritte, and the Spaniard Salvador Dali.

(Va—=lWL7 VXL, 77 ADFATYRLU - T b (1896-1966) 12 Ly #Eprh
72, 20 ML OBEIEMR - LFO—HRT, A7V BRI SWEES K, FELA, £
7R R E A DN CHEREE SN D, Y2 — VLT YR Mebid, AEHZENZ S
T BITAARDEZZIGLODH, 22— T, L) =bILSZEHD7EMORIME
kAo I=T LY R TJOA MOLCEGH G RV EEL 2T, BEEICT T,
Fh, ERTCTEONYREREZAIEL72e Y2 — VLT YR FOHR TR DL ZEARMERIS,
FAYDIYIR - TIVIRK, NUF=DJbR - ITGUY K, AL Y OYJVICR—)b -
FUN5,)

[EE] Salvador Dali with ocelot and cane.
Licensed under Public Domain via Wikimedia Commons

wERAEAH UP

a7 ALEEOEEIE, 221 KHIENG, OEDIE aF—T 2
(collage) =®°, Bl ZoMAGDHE (irrational juxtaposition of images and
objects) T, ZFFrErE, BHIINSELIFETHL [TRL AV
(dépaysement) | 7 &% fEWT, HEEFROMAORHE AL, BTOL 2 -V
HEANLWET, vy 2 A )V AP (Max Ernst), Ya7¥ -3 (Joan
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Miré) HA3ZDHRFE, HVEDIE, PREERTTLIEI D R WAL
S (o2 [Ry P25 TWwA ABOR], THTICHEZR S AHOF] %2 E)
%, BERIH W T, FUNF—=) - FY (Salvador Dali), Vi - =F) v
I (Rene Magritte) HAMLEEIR, “HEEHK" oSz & T, BHFOAR
DY, EHWZEBADOLOPITHRIALL) ET2HO0EH X, Ya2—
(surreal) THERMERVDOTH S,

BRGEEA, WHPPTLZH? TRINFITICHTE L, HiEERoRX2 &
DTBEXFILLH. FHPEVHELSAHTT,

Ta;¥RHT - B (Western Paintings & Architecture) DFZ#%K

3-14 itz

Odwu<% A7 (Romanesque) [T v 7 (Gothic)

14-16 tttig

(v x¥ ¥ A (Renaissance)

17 g

sy -7 (Baroque)
O 3% (Classicism)

18 tHHCRIF~ 18 o+ (E

[(Jazaa (Rococo)

18 T+ h 5 19 i

Wik 3:3% (Neoclassicism)
[(Ja=¥F#%# (Romanticism)

19 g

%5913 (Realism) [JHZA:3& (Naturalism)
OV EY Vi (the Barbizon School)

CIE% & (Impressionism) —aR A FEIZIk (Post-
Impressionism), BiEI %k (Neo-Impressionism), i fii ik
(Pointillism)

7= « =77 % — (Art Nouveau)

(I 4 — Y% #kIR (Wiener Secession)

20 tHHEAETF

O7 4= 4 A5 [BHIR] (Fauvism)
O 2 AL [HFIR] (Cubism)

(1% %4 A2 (Dadaism)

[J£Bl4:3% (Expressionism)

[(J7—n - 52 (Art Deco)

Oy 2= 7Y AL (Surrealism)

20 tHEEF

CIhi%&Bl3:3%8 (Abstract Expressionism)
O3I=<Y A& (Minimalism) *

ORI (Futurism)

Ry F7—1 (PopArt) *

04 A% V=¥ a ¥ (Installation Art)

E3E EE 93

- Web

P 1100 ¥ «

oY R


https://www.goken-net.co.jp/catalog/card.html?isbn=978-4-87615-299-5

* I *

O ==Y A4 (Minimalism) : 1960 £ 7 2 V) # EM D 1 HT, AL
BB En &, RO ERBFEEZ A 7/a8 - 2. minimal art,
rejectiveart &£ 429,

O Ry 77— (PopArt) 11960 SELFEIC =2 —F— 27 ZHUDIERI L7z, B -
It - YW EREALD Y VRNV EZD T F DL EW OB

[0 A YA V=¥ 3 ¥ (Installation Art) @ & F S F WK% 58 O Z2MIRCHE L,
Z D2 RN &3 5 Tk 1960 K DIE—RIL L 720

FNTIXZ T, EMRICET S, FERNI&V A=V 7 IJUP 7 4 XiZFx L
YIULTWARETLE Y,

Disc 1

BRHEYURAZYV I HNhES UP ! b JE 5o
CNEIFRENYAY—! BREBRZMFIAACF v LI

ROFYILZENT, HTRELHIDEZTLLEATLEE W,

1. An ltalian movement in art and literature in the early 20th century which
is characterized by aesthetics that glorified the mechanical world, war, and
dynamic speed.

- ( )

2. The early 20th century movement in European art and literature which rejected
every previously accepted artistic standard and encouraged artists to create
whatever they wanted to, no matter how absurd it may be.

- ( )

3. The artistic and literary movement of the early 20th century that strived to
express subjective feelings and emotions instead of depicting reality or nature
objectively. Thus the subject was frequently caricatured, exaggerated, and
distorted to stress the emotional experience in its most intense and concentrated
form.

- ( )

4. The literary movement in France in the second half of the 19th century which
based literary composition on an objective, empirical presentation of human
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beings. It rejected free will and adopted the biological determinism of Charles
Darwin and the economic determinism of Karl Marx.
- ( )

5. The dominant movement in European art and literature during the first half of
the 19th century that valued individual emotions and imagination over reason
and intellect emphasized in the neo-classicism of the preceding period.

- (

6. The early 20th century movement in French painting that revolutionized the
concept of color in modern art. Its naturalistic canvasses were characterized by
vibrant colors and bold brushstrokes.

- ( )

7. A mid-19th-century school of French landscape painters who reacted against
classical conventions and based their art on direct study of nature. The group

included Theodore Rousseau, Charles Daubigny and Jean-Francois Millet.
- ( )

Dadaism, Fauvism, the Barbizon School, Expressionism

nER Futurism, Romanticism, Naturalism
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1. Futurism (ARIR) : 20 HACHIBED £ 1) 7 D5y - CEEEF T, BT -
WA - RENRD D A ¥ — F 2T 5 BF 00,

2. Dadaism (¥ %4 A A) : 20 AL HITEIC T — 1 v /TR & 7236407 - 35T T,
PER DM I TRTHEEL, EMRIEARITERET T X I BHSHED 72
W ERES X9 BB L 72,

= E R UP
B KR KA~ OB, W12 L 2 EEE, S, ROk Bz
W, g 2 BAEIGE.

3. Expressionism (FBLA:3%) : 20 HACWIBH O LM K OSCEEE T, HERHR%E
FBNICHE T 20 TR, EBNRIEERPHREERIL L) L L, 207
O, —HRRTHEIN G HETEEELRBIL L9 L LT, HEmwid & < aBmichH
MhizV (caricatured), 5k, EMENzY L7z

wERAE UP

AN OWERE, JEGRN %R RB R EH . M & poa S, B,
WL 22 &I K A 72, Ml (distortion), #9R (exaggeration), %JE! (fantasy) &,
Bl - Ak mA - X AEE LAEE (vivid, jarring, violent, or dynamic
application of color) 29§, MMORJIERERIIT v H, 207, TUrY—IV b,

4. Naturalism (HZFEFR) : 9 A EPICT TV ATRI 5 72 CEEE) T, &
TESE A 2 BIEICIE D THEBIMICHd N& 2L Lz, HIEEEZGEL, &Y
FWZRF Y=V K - F—7 4 ¥, BFERFENITEA =N - IV T ADPGET 2D
A7z,

iR UP

BEERLARERZXINT 20303 LA, [59ER (realism)] 13 H
THh7ZHDEFHIZESbNTH, —F, [TARIF® (naturalism) | &, X% T
b B HEET, AMIIHSMREE BIZIc k- TkESND &L, ZOMR
o7,

o
B

5. Romanticism (@<= ¥ F3#) : 19 KB Z o723 — 1 v 8o L ZEEH),

96
- Web



https://www.goken-net.co.jp/catalog/card.html?isbn=978-4-87615-299-5

CRURTICHE Z o 728 3238 (neo-classicism) A3 K#& 4% % Mtk (reason and
intellect) ZHAL L 72013 L, ZHUIADKER G 2583 L 720
wERAE UP

o2y E% (Romanticism) &1, WHERCE D ) ERM L XBHEICIEL,

N DRSS % G L 72350, 538, o EE), &% (1820 £t~ 1900 4EWH )
TENRN— =Tz, Ya2—NNV], Ya—<r, UZF—7EMMEN, LHET
&, 18 KD F A4 T —F (Goethe) 1B A% T 724 OXFHEIRI L
T-EE) Y 9,

6. Fauvism (BERIR [ 7+ —E X A]) 120 ACKIBEIC 7 5 ¥ A TR & 7-#&HES) T,

ERZERICTB T 2 oI EmEEI L, @milk@piv (vibrant color) &k
M7z (bold brushstrokes) 2T, HAEROTENE Lo

wERAE UP

fauve & IZIFELD Z &, TPERIRAS 1905 4F IS WO TR A % BV 72 & & Fauvism
AR bR BER, MBS N LR (realistic or representational
qualities) XV %, FRIIT, SELH AR & KBRS/ ARG L7z, ARBEK
D7 YY) - =F A (Henri Matisse) &7 FU « F5 ¥ (André Derain) &, 7
PRl LN NS 7 XA A

7. the Barbizon School [Ecole de Barbizon] (»S)VEY ViR) : i jRIc et L,

HARZEEM C 19 Wb Ao 7 5 v 2R Mm% 7zH (landscape painters), &
DPRIZIE, FEF=N - V=, F¥—V R F—E_—RI¥ Y -T75V7
IL—b6PFENRTW,

wHE R UP

INIVEY LRI, 1830 A5 1870 AEEHIZAT T, 77 Y ADNNVE Y VR
OREBIZHAE L7272 HC, BREIRN 2 8RR R Rl 2 G-I 72, il
Zav—, tavuA4 3 reENRni,
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Literature

X% (literature) & 1d, SEECRERKIE LRI L -ZMER % S L, §F (poetry)
LWL (prose) WCRMIENG,

¥ (poetry) X1, S3#& Y ZXIAMICEFIL, BEIR (metaphor) #HwWwTH
Bk (symbolism) 2 728725 DT, kD 3225 EN 5B, 1 2D DR (epic)
&, BESRA AR SRS e & B T — < ISV BRI T, [4 Y7 A (lliad) ]
[*+72y¥47 (Odyssey)] %, John Milton @ [k (Paradise Lost)] 7 &
PREB, 2 o008 (lyric) 1, WADREN - A (personal feelings and
thoughts) #{zz %#O#KFT, 7—X7—A (Wordsworth), 254 2> (Byron),
¥ =Y — (Shelley), ¥—v (Keats) b5, 32DV % v b (sonnet) 1
Vv ¥ AW (the Renaissance) 2 KA Y « 75V A - 4 ¥ AWK T » 72,
14 f7o5e 85§ (fixed form of verse) C, ¥ =4 2 A¥7 (William Shakespeare)
DV Ay MIFEFITH Lo

W (prose) (&, 74 27 ¥ a v (fiction) &2 ¥ 74 7Y a ¥ (non-fiction)
RIS, FiEICIZEBMNGE (adventure novel), ¥EE/INGE (detective stories),
HEBNGE (mystery), Z%/M3E (romance), BEYUME (historical fiction) 7z &%,
BB, B (essay), Ri§ (tale), Bkl (drama/play), f#7c (biography),
Hiz (autobiography), Hi#d (diary), 4% (chronicle) % &2s&Eh s, f7z,
Bith (drama/play) Tix, ALV THHEAOEMEAAB LY =24 7 A
7 (Shakespeare) » iEIETH %,

TNTIE, #EANE L TEUHD, FTRLFE ZOMOMRDOLFEIIONT, H
TWwWLZlIZLES, T, AFVAXENLSOAY— |
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I D 4 FYURANE (British Literature) OZE&(E1? I

ZITW, ®wXFOWNE, Fa—¥—nb, YzAZAET, IVhY, FTT
F—, B VIROFHEANL, V=V - F—AF 4, T4 M) THLERT O
¥ 7k, 20 #AL S T TSUSIRL X 9o

hitEEADRME! Fa—Y— (DAY —0E] DL !

1066 27T Y ADI VR Y TA—RBRIL VT ANA Y757 FICHDAD
(Norman conquest), / V< VBSR4 5 &, WHiEIZMITERI MR, EIHE
WY 5 ERE (Middle English) ~ &b L7z, ZoHIEiEo& 7 (landmark
publication) &, KBETEHS L2 dHSHYV 7Y — - Fa—H— (Geoffrey
Chaucer) @ [# ¥ %XV —¥i% (The Canterbury Tales)] (1387-1400) T, f{x

MR T V= Y3 (Germane poems) DU TH 2 ¥HEH (alliteration) Tix7: <,

M (end rhyme) ZH\WT, & ¥ &N —KREEICHIHET 2 K5LEIHE L -9
R E, BROEERTE o7,

TVYAREGE, BMORE! FLTIIMIAETERE!

I FARAF] (the Elizabethan period) 1213, #4xTHIE Ll S T 7278
# (miracle play), Z#D8 (moral play) ML L <, Bkth (drama) »%&H
NDEIChot2e TLTIOWE, vy 7 A 7Y v Y (Oxbridge) 75%H L7
BIExR Y a ¥ )Y— (John Lyly), VY A b7 7 - <—nv (Christopher
Marlowe) & [K%FF (University Wits) | O &, BEFAT L Tz ko
FhLrFARY 24 2 AT (William Shakespeare) 3 XWX EH5 %,
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Disc 1

%ii% - TOEFL - IELTS BEE ! | S| Hl
RO EE « 242 AT (Shakespeare) &1 !?

William Shakespeare (1564-1616) was the most acclaimed

playwright in the Elizabethan theater, in the greatest period

in the history of English theater. He created some of the

greatest dramas in the world: the tragedies, Hamlet, King

Lear, Othello and Macbeth, the comedies, A Midsummer

Night’s Dream, and Twelfth Night, and the chronicle plays,

Richard I1l and Henry V. His plays have been highly acclaimed by a wide variety
of audiences for their poetic language, character creation, dramatic techniques
and literary styles. He also created a unique style of poetry, The Sonnets, which
is famous for use of its exquisite language and expression of powerful emotions.
In addition, performing as an actor at the Globe Theatre in London, he was
considered the most popular entertainer of his day. Many well-known English
proverbs find their roots in Shakespeare’s works, such as “Brevity is the soul of
wit” from Hamlet, and “Life is but a walking shadow” from Macbeth.

(DLUTPLX - ITAOAET (1564-1616) 1%, FeERHEINICIB VT d M L WIRR
DT HFRZGEBI TR D TS B BER TH - 7o IR TR S FERAHEBIMER T
o, FE [haLy ] [V7E] [Fxu] [vrxz] &, B8 [EEoEOE] [+
%)k, BBl [VFry— R3] [AY)—51t] ZraEni, Z2oFNEELINLS
WS, B AW, BN 2T & RIS X DA CEFICRWICER ST &2, 7,
BELSEE DBVEERHETAEAR [VAy N REMBOFOMNZEAB L, O
Yo ru—T7HETIEEEE LTHEE, FHE, RODAROHLZ VI —T A F—L AR
ENTWw7z, [haLby ] &0 R 22RO [~ 2] Xy [AEEL
WICTERV] 2L, 2L O/ LYEFEDZ EDER, Y o4 7 AT OEMHITH 5,)

[EE] ‘Portrait of William Shakespeare’
Licensed under Public Domain via Wikimedia Commons

w iR UP

A7 AT OERIIEE L DHRENDY, SESFE LYV THHENS,
72 212, Romeo and Juliet DA Z BNV T=— + — D, BT 5 AP —HEDH
ThbEHMo72Y2) Ty Fot) 7 “O Romeo, Romeo! wherefore art thou
Romeo?” (m34! Ly LTHAEREIAAD?) &, What's in a name? that
which we call a rose / By any other name would smell as sweet. (%&ilciZfsd %
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Lwin? NTRMEOANTHENTD, HLFS) °, Hamlet ® To be, or not to
be: that is the question. (k& ZRED, WARED, ZRHMER) & EDHHT,
ZOMWIZRH VDAY —F R v A 7 &THIH L TH7z\ Shakespeare D14 F % #i s
LLIos

TOEATHE /) Shakespeare DIRE 5

¢[J There is nothing either good or bad, but thinking makes it so. (#=i2 B B 7% 8
§ Vo EXHICEo TR DEL b%%) —Hamlet [NAL v 1] 3

fitcoH 4

{[] Cowards die many times before their deaths. (% (FE2aRT I  Eaa)
§ —JuliusCaesar [Y2) 72 - ¥ —HF—]

1Y SR

¢ All that glisters is not gold. (62 & D% L b 412dH 5F)
¢ — Merchant of Venice [X=Z2®p5A)

D The night is long that never finds the day. (EAZICRW&ED, LFHITS)
¢ —Macheth [~ 27~z

¢[] Love looks not with the eyes but with the mind. (ZRiZH TiZ% < LTRZ b D)
¢ — Midsummer Night's Dream [EE D% D3]

17 R~ ESADFBRERDS I [RER] OFREXT

174 ICAB L, Yav-# ¥ (JohnDonne) ¥ a—¥ - n—23—F (George
Herbert) 7% &0 LA (metaphysical poet) 2SiGHEL, USSR 8
&5 2 -8k eiRusk (the King James Bible) d%53%53 %, WEITIX, RV - Va v
¥~ (Ben Jonson), Yav 9 x7A%— (John Webster) &A%hl. 72, 3
JV bt ¥ (John Milton) o [Je%8k (Paradise Lost)] 1%, #HE#Hamr (the Puritan
Revolution) OEICAEF N, F1) 2 MIWHERBZ T RISHWERTH 5,

18 tifd~ /M7 —L! ALY - YNV=")—=] [HY T 7—IkiTEE]

(722002184 7]) O8R!

18 Iidicix, =) - 7+ — (Daniel Defoe) » (€YY ¥ - 27—V
— (Robinson Crusoe)] (1719), ¥ a+H ¥ -A% 47 I (Jonathan Swift) @ [
V7 —likfrid (Gulliver's Travels)] (1726) &L, HEFED/NHABEAII R 572,
FETIET VXY ¥ — - K—7 (Alexander Pope) »HiEZFEL, Z DORARIC
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HATLIZL® 2Ty v /3 (Gothic novel) X, A 7Y —- ¥ xzY— (Mary
Shelley) ® [75 7 v+ 2% 4~ (Frankenstein)] (1818), AF4—F vV ¥
(Robert Louis Stevenson) @ [ vt &ng FIX (Dr. Jekyll and Mr. Hyde) |
(1886), 754 « Ab—%— (Bram Stoker) ® [F5F% =25 (Dracula)] (1897)
e EOMENEIEIET Do

19 HZAH~ O ViRFBAEMARS 1 —2 - F—RAT 1 DTG !

194, 41 X)) 209 VLR (82 —IBH) X, Y1IYTA-TLAL2
(William Blake) @#ficizt gy, 7—A7—A (William Wordsworth) & a—
VY » ¥ (Samuel Taylor Coleridge) »I:E7i4: [FPREEREEE (Lyrical Ballads) ]
(1798) TAREMZRIEEHIINE L F 5. 7T v AHiarICEIE L 72284 1 ¥ (George
Gordon Byron), ¥ =1 — (Percy Bysshe Shelley), ¥— (John Keats) 575
U URFEAOHICIE, A4 ) T THELERLZBITAGET 2T H o7, v~
YERE, BUAHTERAN AR EE Y — AV F— - ATy b+ (Sir
Walter Scott) DIETHAET 5,

T 7z, 19 AT, ANBIAITREN I8 2 WAy, ZofFEN, BIETLE
MiAEmnY ==Y « A —AF 1 ¥ (Jane Austin), Tld, EIRIMERE o724 —
AT 4 v OBN%E, LTFONRy =V %5GATHESTHE ),

Disc 1

BEi% - TOEFL - IELTS %A ! | S

B PTHRODBRAP S MER V=Y - A —AT1 LR 1?7

Jane Austen was an English novelist, whose works of

romantic fiction earned her an outstanding reputation as one

of the most widely read writers in English literature. In her

signature novels such as Sense and Sensibility, Pride and

Prejudice, and Emma, she explored her own circumscribed

world of the country gentry with precision, delicacy and wit.

Her plots, though fundamentally comic, highlight women’s

dependence on marriage to secure social standing and financial stability. Because
of her skillful characterization, biting irony and penetrating social observation,
she has received her worldwide acclaim among critics and scholars.
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(JI—=Y F=RF 4 VEFZou<xrF v 7 %/hGcd ), ROUELHEIN TV B LS
ERE L TOmE4RZHLERONIETH 5, KEN[DRIESE] [HIEgERREI [T
R REOHRT, WO EEOHBIN R Z, BT, B3R, 2oRMCE L E TV,
i, FEAMICIZER T, LIS RRFEN R R EZERT 572012, MBI
AZERXYIGZBIIL TS, F—AT 4 VI ALREREE L, ERLER, $ivihaii
BRI, FmELFEZOMTHRAMICHE S TW5,)

[EE] ‘An 1833 engraving of a scene from Chapter 59 of Jane Austen’s Pride and Prejudice’
by Pickering & Greatbatch
Licensed under Public Domain via Wikimedia Commons

w iR UP

F— AT A4 YABOBHANIIE TG, 18 ~ 19 il 35 [E o H & o M B RS
(the landed gentry) D&Ykl - AL EOMLT, FRMPTOEK, DT
BV 7oy A BROEK (biting irony) EEEE S0 0kE, DB
‘5. (psychological characterization), AREDEE S 7 &2 BUKMICHEE, SE
4 XV A ER/i/MR (British modern full-length literature) OTEA E EbN b,

BLARTWIER D720, Bl - Lo d %<, %5 T Pride and

Prejudice &, [worhzicHIZ] (7 -V —E, 1995 4F) 7 SWLE{LAT 6 [al,

FLEYY—=ZXMLIE5 M DIZs, T2, FHEMWE [TYVTy b Ya—-vRX
D Hi#E] (Bridget Jones’s Diary)] (2001 4F) iz 2 o/hglice v M2 B7- AW 5
— V=BT LRE, KEALOFIZT o NREEL TS, B, 2016 4ELL
Fiiim$ 5 3 E o 10 A > FALIZ Jane Austen DFFH DT - TH Y, T SICER
M/NRETH 5o

19 tit#dchE] - EHA~T 1 7 N TERROXE (F=A»57A 7T
Wk, FATvX, MR- F+ONET)

19 R, 4 2 B Y 7HIRX (the Victorian period) 121d, HEAER
WCEoTHERLDOERY, FAOF=AY (Alfred Tennyson) & [7—H%—F
f&i#t (the Arthurian legend)] Ui L, UlsofaEisiz [EIEHHK (dylls of
the King)] oW Tiiviiz, ZORBICKIIL =025, 780 ¥ Fliitks T, Moy

¥—avy b -7ary7 (Charlotte Bronté) & [¥=— -7 (Jane Eyre)] %,

KExIY—- 715 (Emily Jane Bronté) & [EATE (Wuthering Heights) |
T, YWOMHEZIWT H/IHERE L2, ZORROREIERT, BICERME
REMENLF ¥ —)V A - 547X (Charles Dickens) & [FVY3— -2 4 A
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b (Oliver Twist)] % [F4 %4 v b - 2,37 4= F (David Copperfield)] #
3832, 19 Ao, M THEOR L 2iiv7zYa—Y -2 F v | (George
Eliot) ® F—<A - n—54 (Thomas Hardy) 2"%¥3 %, 72, ZORD
NI, AR ELDLONLL B0, VL A-F Lo [REROED 7Y A (Alice
in Wonderland) | 3% DfFETH %,

T ALEHFREHONE (20 iHZaiE) »S5KEX S - 20TV
AL (20 tfiEELIE) T

20 HALICA Y, KR KEERET, FAOT-S- Y4y b (T.S. Eliot),
TANVG Y FHBO/NRRY 24 LK YV af A (James Joyce), F7—V =7 -
77 (Virginia Wolf) 512X %€ 4= XA (modernism) EjDORAL & 72 %,

1930 4011, FFETE (communism) (252 EZ 72 WH- 4 —F ¥ (W.H.
Auden) HAEET S, X HIZ, 1960 EMRICAR B L, KREICBREZZIFANLRE
EiZ, X% [HEfho k=5 (Midnight's Children)] (1980) o¥ =¥ -
932574 (Salman Rushdie) (%) %, Efi/hit [HOR5%EYD (The Remains
of the Day)] T 1989 4124 1) AIEDOL¥HE T v 7 —H (the Booker Prize)
ZZELEAXE - £ ¥ 7 (Kazuo lIshiguro) (H%) O XHi2, HALSOMKE
RONHDECEHII 22T 2 2 &% %,

Uk, EXFZKITRTRTEE LA, Wi Tl ?  TiE, KkIZ, #HE
NELTEORATBEWELFENRA M6 Z2T/MALEL X9,
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OBEALSTENTEMO>TVSD ! #BHRAFVANEAZDNG

* [NAVy b (Hamlet)] ¥ =4 2 A¥7 (William Shakespeare) 3 (1600-02) :
FUR—=I7DEFNLL Y IS, REEZBHRL EMIZOWRLR, REHOANOHEE,
BANEDEBIENT B oA 27 AETHAEEHD—D,

* [R%R (Paradise Lost)] ¥a ¥ « 30 b ¥ (John Milton) 3% (1667) :

IH# e (RIS (Book of Genesis)] # 7 — <12 L7230 O KHGE. 5 v
DFRIHNT, THAEA THEMDADIE (forbidden bruit) % &~ [JEJE (original
sin)], EREEZEDLNLDS, FYAMILBIRHE (salvation by Christ) (2% A4 % 563 Wik,
T—=AT—=A, YxV—, F=ULEIEEL5 2

* [BEYY ¥« 7)V—Y— (The Life and Strange Surprising Adventures of Robinson
Crusoeg, of York, Mariner)] #'=x) « ¥7 % — (Daniel Defoe) ¥ (1719) :

M o vy v A (uninhabited island) (2745 L, HAFE R DR (self-sufficient
life) % Lol IZHit 2, BER7 4 F—%2 G, 284K, DWIaES
% F TR H BN,

* AV 3 —lgsrad (Gulliver’s Travels)] ¥ aJ3¥% > « A% 47 F (Jonathan
Swift) # (1726) :

AREE A ) N =258k L 7206 Mo o FE OhAE, KAE, #5, BoRE) 2852, Uk
OYEBGE, RAEGRKMAZE, =M, 2 L TAM— #2080 L 7m0l e,

* [f18 & WL (Pride and Prejudice)] ¥x—¥ « 4 —A5 4 (Jane Austin)
¥ (1796-97) :

17 ~ 18 Al DR E R HEOREHE &, B L FELICL 2BoThEE, FinEIZHR
THZ RIS LEANRTZ LD NG ZHE D AADOD, Bpe A —1 — B THIW/,
F—2A5 4 ViREEE Bl [7) Yy Y a— Y XOHR] DFEF—712bhoTw b,

* [¥=4 ¥ -x7 (Jane Eyre)] ¥¥—uvy | - 707 (Charlotte Bronté)
% (1847) :

BIEOARZIIT 2R EANRY 24 U, REHETE L THEARALZRO TN LK ETH
ZETERME, B LGRS K% PO WA 72508 .
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hDTXUtYﬁ(Amammmmmwm)@@Etﬁw I

K, KXFoHNE, RO 2—1) & V3PS, =V V507
AVH Y - NER 9P VA, =0 - T2 A VBT YVRALH, NIy T 7oA
LUAN - Vzhlb—=Yay, BEBEOE—F - VAl —Ta yRITAZy 7 L%
FTr—RICHATVI ),

RO FEEIR!?

FiEHBBF X (colonial period) WA 7 2 1) #2413, T2 ¥ 2 —Y # ¥ (Puritan)
EZOTFRIE o TEPNZLDOTHY, ¥a—)F =X A, FITHVE=XA
(Calvinism) O % B & § 5 FZHEWEMDB S o7z, Vv v VELTIE, H
WA R ROMNE % sk L2 HE (diary), F14 (autobiography), K f7 it
(itinerary), - BixC#, ENEL (annals) % L ORELE, FHFH, BULHE,
W (sermons) 72 &T, YL, CF MR S U 3R R <,
(fiction) &V Y x Y IVITFZREL SN TV AR5 72,

18 fitft K o7k Sr (the war of Independence) %312, +3 aF 1) X2d
WEObL L, I—uyNLEEFERRLZT A A OERY (popular
literature) MR ST oz, ZORMEZRET L0, [7 A HiFDOR (father
of American poetry) | X EbN2T 4V TA-HVLY - T34 7 (William
Cullen Bryant), [7 2V #iii#lo~R (Father of the American Theater) | & Sb
nzrAxXn. 45— (Royal Tyler), Mgtk [Ar v F+ 7T v 27 (The
sketchbook)] (1819-20) % ¥ L ¥ /-7 — 4 ¥~ (Washington Irving), [Ek
7 YD E#% (The Last of the Mohicans)] (1826) & 7u»v 74 7EB/NH%E
&L 72 7 —,3— (James Fennimore Cooper) 5 T& %,

IV—=)NKRENBTAVAY - NZV B REIR?

TAYAY - Vi v¥+ YA (American Renaissance) & IFFiEh 2 m< v %
(Romanticism) 1%, 1830 ‘Efto#t3:3% (Transcendentalism) 124hF %5, ==
—Y ¥ (Ralph Waldo Emerson) (2fiFE 3z Z o BEMERIZ, 2= 7=X
2 (Unitarianism) &5 FZ#HEHEASA TR0 0T, MRERETFTEZ TV —
Dy (integration of mysticism and democracy) #4##i& LCw%, ===
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V1%, 1A% (Nature)] 213U, £ Dyt —%EX, Brovya— (Henry
David Thoreau) (&, FiOBBEAEEL [T+ —NF ¥ HOAEE (Walden, or
Life in the Woods)] (1854) ## L7-Z & THA, 72 8BAKA v b= (Walt
Whitman) &, ==Y YORBOEEDO S 12, H LW IEFE (versification)
Ko [Ho%E (Leaves of Grass)) (1855) #56# L7z,

19 A g o v~ v EFREHINCHE SR E LTidd—> ¥ (Nathaniel
Hawthorne) o [#E3¢% (The Scarlet Letter)] (1850), * )% 4 )V (Herman
Melville) ® [Fifig (Moby-Dick)] 1851), A b7 (Harriet Beecher Stowe) o [7
7)) bAD/PE (Uncle Tom's Cabin) | (1852) % E3H#Tdh b 7, BEar-
KB EfR N2 E W FF— - 79 ¥ - K— (Edgar Allan Poe), % - 5% -
Az FEE LM ENFROZEFALZIY = T4 XY ¥ (Emily
Dickinson) %, T~ > FFEIZFEIHA O AR 280 Bl 72,

(NI GWARY) = T 12 BEDT)XLIFEAN!

MALRS 2T, T AV ALFORMIEAN R v EHFK» S, FEOBER
ANEZFGEMIZE 525 T7Y XA (Realism) ~BATL72. JW. 7+ 74 VAL
(John William De Forest) %%k & 3% 7 X AOMANE, [Ny Z2RY — -
7 4 DB (The Adventures of Huckleberry Finn)] (1884) THIbNA<—27 -
Py =4 ¥ (Mark Twain), N¥Y—- Yz AX (Henry James) &\ 721k
RIZZTWEN T Vo Tz, 72, LALLM T 19 I KICHR D &, Ktk
DY TYZXL0EEMEERK (genteel tradition) 12z & & 5 74 v Hamlin
Garland, Frank Norris, Stephen Crane %z 07 2V » H#F#E (American
Naturalism) OfERZSHB L7z, 20 H#i2iE, ¥—7 1 » oftin (the theory
of evolution) X E- VI OXFHMmEERET L HARTEROMAENS, Yrv—2
v ¥+ 7 ¥ %= (Sherwood Anderson), ¥ ¥ Z V7 + )b 4 A (Sinclair
Lewis), €% F7 + F5 4 ¥ — (Theodore Dreiser) 7 &E23EBH;L, X UKL
720 7 X a e A Lz,

1920 FEACICHN L DA, KLHDOHEIEANI VY 7y =24 5 [Febit it &
BNAERBETH D, TIX, FF, AI VT 724 DOUFOFMERTALS |
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Disc 1

2% - TOEFL - [ELTS =% ! | D[ B
20 R SCEDEDRE NI Y7924 (Hemingway) &1 !?

Ernest Miller Hemingway (1899-1961) is an American journalist

and Nobel Prize winner in Literature, who had so profound

an influence on the 20th-century fiction. Many of his works,

created in a direct, economical, and understated style, have

been considered the classics of American literature. Most of his

masterpieces are characterized by obsession with the themes of

love and adventures of tough men, such as war and hunting. His lean, muscular
prose with occasional use of epithets have found numerous copycats, particularly
in the field of crime writing. His signature novel is The Sun Also Rises (1926),
which reflected the disillusionment of the post-war “lost generation”.
(P—RAR==ES5— AZUJI T (1899-1961) &, 20 i/ NHICL KL HE Y
RIETAVADY ¥ —F 1) A b T —NVXFEREFER T b, HOEMDE L, H
BT, |EEROIFL, ElENEXETHERN, T A A LFOHBLEZ ShTWwa,
MOBNEDREBE LT, TR, WS - ML Vo Z2JHii 7% T O MRS EEIC 2> T
WD IENBITFONL, HOREFEDZZETEE L, BSULLENEE, KHOEWL
EEVHNLZOLED, L) DIFIRTAGLR ETEE SRS T &7, HoRTRIINGHIC,
H-RKIRKEEO [OR K ITRU—Y 3 V] oz [BFEEERFESD] (1926)
Wb

[EHE] ‘Ernest Hemingway’
Licensed under Public Domain via Wikimedia Commons

wE RN UP

NI V7724 (Ernest Hemingway) 1, [f# k% %X % v Y ¥— (The Great
Gatsby)] (1925) ## L7274 v Y= F NV F (Francis Scott Fitzgerald), [%
& LY (The Sound and the Fury)] (1929) ®7 4 ) 7 A7 % — 2 F— (William
Faulkner) & 7 55, Kb 7% (Lost Generation) DA EER7Z, ZOTA -
Jrzrb—=varviid, F-kERKRTRAOKE S 2 FKL, PR ofifie=
FAICHE L7272 A THRE D% WKLo GO L (the Roaring
Twenties) &2 1920 FEARICHIN - Z VS, £<1E, T AU HOWEE
FICKIW L, FEEERBEE (expatriates) & LCEI/ ) ICkNnz,
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AREAL NI (1930 FK), E—=b - Pz RbL—23 > (1950 &FK),
IRAZYINFEDTE !

KEPE 2 872 1930 ERIC R B L, A% A4 Xy 7 (John Steinbeck) @ ([
Y D% (The Grapes of Wrath)] (1939) @ X 912, #HEWELIZ7+—H AL
TAEmA A EF NIz,

BRIER RS, /=< - A4 F— (Norman Mailer) R bl—=<> - %
F—5 41 (Truman Capote) % EDEXLRIERR, 1950 EROE—TF - Y=k b
—3¥ a v (Beat Generation) IZET 2TV Y « ¥ A3—7% (Allen Ginsberg)
7 ERERINZER (antisocial writer) 7 &858 Uiz, WBEOT X HLHT
P&, N [94 2T % 2T (The Catcher in the Rye) ] TH%%
¥ ¥ x— (Jerome David Salinger) % D5 Y RERC, BAHFOHM
NH7TFy 27 A hAb (Black American culture) ##iv7:9 Y7 AMY - &
2—A (Langston Hughes) &7 7Y ART AV MERZLEICE 5T, TASY
7 3% (ethnic literature) 25#i. 3 N7=2 L Th b,

Uk, RXFoxy v A2 RTEE LA, woelTLlinr? TiE 22T,

BENELTEOHATBEZWRLFARZ S 2THALIL LI
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OBBABTNE! TRXINENABMS

* [#EC5 (The Scarlet Letter)] F4¥=x) - ;k—>Y ¥ (Nathaniel Hawthorn) #
(1850) :

17 RO R A b ¥ Oght 2o B S WiEEGE AT, B, 40 & 20l LI ISR A
DOF (FE Adultery OEEE) #ffFbhzeadf v, 20RO 3 AOLHEHE, JE
DY, a0k, BHEoOBEMEZLREZM D SHEE,

* [F1fi (Moby-Dick; or, the Whale)] »»—=2 « 2L 4 )L (Herman Melville) 3%
(1851) :

ERZABEL— - 74 v 7 I REZBEVIS MM EY, HEo-oAm L) S
%, ME—AER oo ENGES. B LM T COHK LM, sk L GRmaR &AM
TSR &, RBUCE ORI,

* [Ny I7RY)— 74 DEB (Adventures of Huckleberry Finn)] =—2 -
b7 x4 ¥ (Mark Twain) 3% (1885) :

g DU 1830-40 4548, BHE N v 71d, HHEZRO TERTT2HAMGEE e,
ERDITANA AW R AA D, IV Yy E-JIIRVICEL T AL RREBOEED L WilE
&, RO NFEAERIN ORI % S8 % B\~ 72K Mo

* [ K% ¥ %Y ¥— (The Great Gatshy)] A2y - 7492V xF)VF (Scot
Fitzgerald) ¥ (1925) :
JEBED 1920 RO T A V) S1o HOERTERII L o72F v Y =%, AFETLOTOR
NEBIRL, EONTEOFELMGL) 3505, REFEFHBEINTLE I, KLELL,
b BERIERDOVE D,

* %Y o4 (The Grapes of Wrath)] ¥ a ¥ « A%4 »~Xv 2 (John Steinbeck)
# (1939) :

[EE 122D ] OWIZTENTz & EbN SN, KRBT OXKEHRSIG S 5 &5 2%
WEET, —KPBEL WA 7 FAR~20 [HROM] 2V 7+ V=T IIBET 5808, H
F@sd (Y7 el ICHkT 5,
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| zotorrons |

PRILFPIND, ROTLFEZRTWETL Lo T, vV TLFEPHAS — b |

Disc 1

Bii% - TOEFL - IELTS %A ! | Q[ -El
13 7 XFD=KER (Russian masters of the novel) FJVA b A4,

FAPZIAF—, INVF—2T7LR!?

Leo Tolstoy, Feodor Dostoevsky, and lvan Turgenev are

three towering figures in the 19th-century Russian novel,

who offered a profound insight into human nature. Tolstoy’s

War and Peace, an epic panorama of Russian society

during the Napoleonic Wars, and his tragic Anna Karenina,

held an enduring value for its solid realism and balanced

understanding of human nature. Dostoevsky powerfully evokes an image of the
world of dark extremes in his masterpieces, Crime and Punishment and The
Brothers Karamazov, where crime, madness and violence threaten the apparent
order of everyday life. Turgenev, created literary works on such themes as
regret, renunciation and lost love with poetic vision and delicate mastery.

(LF « BIVARA, Ta—RIb: RARNITRF—, 4TV - YILF—2TiE, 19 i
0y TAHOZEIET, ANHENOHFHCHE 2R BV R OF KL 4 V4o
U7 OB ARG [MEREFEM] 2, B8 [PV -Ab—=F] 3,
ZOREE & L BEFRE AR O WIFEO7-®, 5 LW ilifEzfEo7z. R
ZARITRF—iE, HifE [FEEE] ® [ASY—YTDRE] < L% ER #IHH
HAEGEOW LD LRRIF 2B THEME, WMEOBMBOMRZ I IFOREI LT,
VIV =T, &0 RN LM s B oRT, R, i RBE v o EEO
SO R AR L 720)

[EHE] ‘Fyodor Mikhailovich Dostoevsky 1876’
Licensed under Public Domain via Wikimedia Commons

=B RN UP
PVA ML ZAMIAT (earl) o725y, B (vassal) ICHETE L, A&

A g, By TER - HEROFEE, Bih - EH - SHEEL,S ) TOVITHE,

03 7D GRTFOER (tradition of Russian realism) # 2k X, Bofk
PANE NS 7 L A
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FAPZT7 AFx— (B1) &, EOT T, ZOBRREED ORI E S %21,
¥ X)) 75 (banishment to Siberia) % Ak, 2 OREOMKER % ik < )KL L7z [
#i (The Idiot)] (1868-69) TIXFIMEBTDOMADRFFH (feelings of a death-
row prisoner faced with execution) % #iv 7. I 1%, #E&3F38F (socialist)
HFY A MAMNEEFHS (Christian humanitarian) 2Zb Y, FETH, F
YA MBICHED BRI (salvation of souls based on Christianity) % #Fz 72

INF =R 7%, ERBEOMES T, R (abolition of serfdom) Hifko
TOWEEORERE, SOEoMBLEEOH Lt oxh vz 3580, FiEEerica sy
T OHEE Iz, SYICRLEA, HEROZERR S LR (interaction with
Western artists) L, O3 7 XFOWHBRNOFIIZE D72,

KIZANRL VXHETTo BNV TFAD [FV - FHR—F] 1% [FEa T TIZHIXT
HATBELVWHROTHE T Yy 710] IZHABIEEDARTT,

Disc 1

2,00 Zit% - TOEFL - IELTS SSE ! | B TP s |

ANRAL VR EE - VN5 A (Servantes) 21X 1?7

Miguel de Cervantes is a Spanish novelist who is world-famous

for his masterpiece, Don Quixote (1605-15). It parodies chivalric

romances of the day with the comic adventures of a bemused

elderly knight on his old horse, Rosinante, accompanied by his

pragmatic squire, Sancho Panza. Often regarded as the first and

one of the greatest modern European novels, it has inspired numerous writers
and artists in other genres and media. This literary giant has had such a profound
influence on the Spanish language that the language is often called “the language
of Cervantes”.

(ZEZW T - B)IVIKYFT R, #BiE TRY - Fik—F] CTHRWISHH L ARAL ¥ ONG
RCThr, TOEME, HIEEZCLEREDNIELCRLD, ELVIERyF T
WCE72AY, BENZEET VY Fa - "B ERIEOoN7, WBELEROKEHE, 4
WifT> CWBTEYEEEZ Su T 1 — (bt L7722 DTH %o FRMNG DD b KR % T/
FHO—2 L LIFLIEALZEN, DY ¥ Y VR X T4 7T ORA XN WERR MR A
ERESZTER, COLFEROERIZANA VIS AL HELZ 52 TEDT,
RA VG TNy FAOEE] & LIELIEIFHENR S,)

[BEE] ‘Miguel de Cervantes’
Licensed under Public Domain via Wikimedia Commons
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wERAEAN UP

[FY - FR—7] 1%, EALXOAMWEESLHES (sense of self) 7% & D#x
ZREY AR, TNETOWFERE E—@2 Wl L2HA - Bz w72 )T, mylol
UM (first modern novel) L MHEN %, £BENWTEB, ML -8 EREHRE,
k&S H%%, AR TE K DREBEZIFY, WMFICKSBARRA &y 7t
5 — (longest and best-selling novel after the Bible) TH %, bARAIC, FEiED
quixotic ideas I& [ I1 82T, HLUTHHH TV 5 09EBIEMN % 2 (imaginative
or hopeful but unrealistic idea) ] #\»9 %%, Z#iE, Don Quixote D4 & HH 5
HEFENTEBITH 5,

KIET I VALETT . RFEERIZRIIZY, [V-IESTNV] OF4 7 =)L
2—=T—=TL k). BMPEABRNEZHRALZOPRTATLL ).

Disc 1

5% - TOEFL - IELTS @7A! | ST 6|

[V-3I¥F7NV] #EAZET4 27—V « =T (Victor Hugo) &1% 7

Victor Marie Hugo (1802-1885) was a French poet, novelist,

and dramatist of the Romantic movement. As a leading

figure of French romanticism, he broke the tradition of French

poetry, with his conviction that theater should express both the

grotesque and sublime in human existence. His political and

social concerns are represented in his acclaimed novels such as Les Misérables
and The Hunchback of Notre-Dame. He also earned worldwide respect as a
crusader for social causes such as the abolition of the death penalty.

(40 b=Ib="U— - 1—1— (1802-1885) &7 7 ¥ 2 - OV VERDFHA, IIHZE,
BIERCThH o7z NHMOFIED 0T A2 i L ER LT OB 2 BIEERTRETH 2
LHEEL, 79 VA -uavx kO —F—L LT, LFOEHREzHHLZ, L ZE5T
W R [J=Kb=FL-R:-NU] O LRE0iFliz 2] 72/h3ohic, EoBiay -
HAMBEPRIAIN TV D, 21— T—3FEMHIERE IO X 9 & REE KD 2 iHH)
R LTHHRMICE S hiz,)

[EH] ‘Victor Hugo'
Licensed under Public Domain via Wikimedia Commons

=ERIEH UP
T4 = —-T—FEHEETLH Y, BEYH (educational reform),
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*&midt (social welfare), ZEJABEIL (abolition of the death penalty) 7 &% k4
A NEEZRHE (humanitarian) 72-o7:c 4@idFHR V4~ (Napoleon) % 3FfL 7275,
AL (dictatorship) (2B L7z — T —3HEZ BN, NVF—742ETI94EICK
SUmAENZXS (live inexile), ZOTHHIZHPNIzDA, RRBLZESREILL
[LV-3I¥FTTN] Thb, XFEELTHIZEINZZ—T—1F, NUFF VICHES
N (buried in the Panthéon), F7z, o HEMRM (portrait) A% 1959 ~ 1965 4E3847
D577 ##E (5-francs bill) \CHRA S W-ERWERETH 5.

TiE, SITROEDFATBILVRLAMADOLANA PSS Z2THWALIL )0

OBEANDUHRE HRAODIXENAMSIEIINE!
(O 7]
* [i%F & FAl (War and Peace)] FIVA A (Tolstoy) 3% (1864-69) :
FRUVA Vi oy THEE T Y T O 5 HIEOHMT, GEEFROTFHEICL > TH
W72 KB B3 AW 1% 500 A& 83 |

* [JE& & (Crime and Punishment)] FA L7 A% —(Dostoevsky) 3% (1866) :
AN E LCTHEFENDE LV ) BEEITRD ODhhizEALD, SRLOEBELREL
THOBRICHEN, PP TLELVIHEBOZLZ THEL, W CHAENDEZ LRI
O 5 F TOLIE % il 7o K17E,

[ R1YE]

* [772 A (Faust)] #—7 (Goethe) 3% (1808, 1833) :

FEMOMD SICRLELFEHET 77 A ML, BEEEEZHEY, MELPEEMY, D»
WZHRICHE L 275, DUANOFIRFE I NDL, FA VBRSO RE K,

* [%H (TheTrial)] 75 v « #7% (Franz Kafka) 3 (1914-15) :
HHOGPLRWEFTHHNEZRIINLTFLLRBI—ET -KP, KREZEILEI DR
WETHIZIBEV AT LTV o BURA DI - %2 - #i S 2 G0 Hi v 7256 S

(15U 7XE]

% [l (The Divine Comedy)] # ¥ 5 (Dante) 3% (1307-21) :

WAk, B, REEO 3872 6K 5 BMaUHE TR RS, 507 L
WL, PSR LELZZRERKD, DVICBAOEX L ) KETHOEDORS 25,
TEBDNA - 53 - FHBIOHERKTH 5,

XHEOX T T a VIR TLEZ,? TIE, wWInkEmggEotrts v a v
HEIZEFVWDFLLYH |
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Music

kIR (origin of music) 1, A ELET (prehistory) 2, T41F (handclap)
RHEOMY (pitch of voice) % x5 L THEFNAY XA (rhythm) 12H %,
ZLT, ANEmRMNOEH (musical instrument) 13, BZ 5 KRR %Mo 724758
# (percussion) T, BMIN/TFTORERIL, AR T THAOP - LFT
T&7=70— 1 (boneflute) TH -7

TlE, Thhs, 773y 7 FEORENS, Nay 7558 FRFHA, il
k- a~ JRERE, €7 0%Y, MRIREE, ERER ZLTYy A#ELT
DOWHFERORELE —FI R THE ).

I VBHEOBRISHRFIOTICHY !

29 ¥y 7 &% (classical music) O, HRAFV I TOFNVT AT T
(orchestra ®FEIH) LIFEN 2 PERIYC, Mo L (performance of drama)
RO (recitation of poems) & & 12, FEIHB SN L ZAHICHRT 5,
ZOWH, EREADM) v 7 BEEPLICEEL Z2L0TIES LWIRERTR
(religious music) AEFh, A THEFE (accompaniment) 7% L Cifkbih s 7L
oY) 78k (Gregorian chant) AL L7z,

NaOY IEREFANITNE !

15 AL DN 29~ A (the Renaissance) FEftI2ix, WERREVEIH (letterpress
printing) 23 SN, ZThFTREHEZ 5728888 (score) 2358 - 720 17 i
WEEIZIE, [MFE] (The Four Seasons) THZ%& UADEINT 4 (Vivaldi), * 7
FYU A [ X4 7] (oratorio “Messia”) =l [k Ed &%) (suite “Water
Music”) TH % %~ ¥ 7V (Handel), $83% O % T (virtuoso of the
keyboard instrument) TZAEDTEIIZE (prolific composer) 232y (Bach) (2
fRFE&E N2 Ty 7% (baroque music) 234 F N7z, ZORLICIE, FXRTF
(opera) HBAEL., YT % (sonata) W%l (concerto) 7 EDBRDFEEL 720
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HRRPOVVROTEALTE?

18 i 22 & 19 AIC 2 Tk, & MF Y o7 - u—~ oo L h - EAFEx
HEB9H &4 55k (the Classic School) DEHLT, [REHDR (Father of
the Symphony) | £ Ebhs,n4 F¥ (Haydn), [### (child prodigy) ] €—>
7V b (Mozart), [ 358 (the Great Master of Music) J]~X— b — 7/ = ¥ (Beethoven)
REWWR L7z Z0%, il To~yFy 2523018 EHTrae ik (the
Romantics) Ot E %%, 3 CIZBWIFEL SO, 600 b Okl (lied) 215D [k
E (Father of the Lied) | &IFiZh % ¥ 2—~)L b (Schubert), kRO
ZEHEL, 3 N (symphony) Ri&sspMEZ M (string quartet) 7% &
OFesh (pieces) #4:A 72 [Hilidik (the Neo-Classical School) ] #» 75 —A A
(Brahmas), H742AIZ, [ 7 D% (The Barber of Seville)] owy ¥ —
= (Rossini), [HMlE (La Traviata)] o7 =574 (Verdi), [E%FRAN (Madam
Butterfly)] o 7 v F — = (Puccini), [= =XV ¥ 7 ® i (Ring of the
Nibelungs)] @7 —2%— (Wagner) 7 &+ RIEMAPEA L s7z0ba~ v
ROBERTZ,

E7/ORRALSOT VR - IRREEEXT

18 R DIZEEH I N T 1L, 19 P TA I Er R EREELEED
HBRZHOREEICYREIN, o< VROEMEDPUFATET /i z2lEo7z. TR
KD, BerOZHELLWET J0ko0T VY (waltz) M (nocturne) #
vz TET 7 DFN (the Poet of the Piano) | ¥ a»3¥ (Chopin) T %, F
FRGHETHL T FE2 v ¥ — (Debussy) 1319 il 795 v ZOHERIRk
(Impressionism) FEMICHE SN, SECTEBTE R VEHIRZTEICY A,

RiEEODEX%Z ! ERERER !

P TAEY, BT - RAIT - ERTIEAE RS - Bt - FERE
R ERTERIL L) LT 2EREIK (the Nationalist School) 725853 %, 07
TNV [ARBOW (Swan Lake)] % &EOF ¥ £ 27 A% — (Tchaikovsky),
F 2 I TIE [RANI 7HEBOR (Father of Bohemian Music) | & Sbh 5 285
[HAHLE (My Homeland)] @ 2 X #F (Smetana) 232l FHiAR L Y (From
the New World)] @ FRL¥—2 (Dvorak), 7+ 5 ¥ FTIZHEOME - K%
P ANAEE D SN 7ER TSN 2B [74 9 547 (Finlandia) )
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DY RY 7R (Sibelius) SBHETH %,

FPRXVADD v XBENA !

20 AL 7 2 ) A2 CIEBATHR (black spirituals) 7 LRSS (folk music) &,
PEvE R oA (fusion) 2 &y, WE (improvisation) & ¥ ¥yaNR—3 a3 ¥
(syncopation) #4Ffie L7z x X (jazz) 2% L7z,

Disc 1

S a8 i - TOEFL - [ELTS S=% | M
» YR > N ~ ,3=
MRS B2 VRN~ RAR— =T OB 17l =
(revolutionary genius Beethoven) %
‘i

=

Ludwig van Beethoven, one of the most renowned German

composers and pianists, was a critically important figure in the

transition between the Classical and Romantic eras in Western

music. Demonstrating his musical genius at the tender age of

seven, he emulated Mozart and was later influenced by Haydn

in Vienna, where he quickly gained a reputation as a virtuoso pianist. At the age
of 30, his hearing began to deteriorate and was completely lost by the last ten
years of his life, during which he created many of his illustrious works such as
the 9th symphony and the “Emperor” concerto. With form and content in perfect
equilibrium, none can match Beethoven’s symphonies, sonatas and quartets in
sophistication and profundity throughout the history of classical music.
(FAvoRdHEMENE - €7=Z 1+, Ib—hdak - I7Y - R=h—T TV iFHHA
REOR VIRDBEHXOLTG L % o 72T SR CHRBICER 2 AW Z 5720 59568 7 R CTH
HORGERL, E=Y7PIL R, B2y 10— TINA RYDEEY 2T, YibTE
P/DRFL L TOHMEUEENC72, 30 ik CRIAEE X i), WE 10 4R I1Z &)
RN, ZOWH, ZBHEAER (K7 /) Bzl T2 2 EBIEOL L 2 EAH
L7z afiio B NE % b OROTER, VIiy, MERIF, MRS
DT, 77y 7 EHELEZBL, MOBREFS 2\0.)

[EE] Beethoven
Licensed under Public Domain via Wikimedia Commons

= REHH UP
N—hr—="x ¥ (1770-1827) &, "A F¥, TE=I 7NV M LR 4 — Vil
k=B (the Three Masters of Viennese Classics) ® & ) T [#8 (the
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Great Master of Music) ] & dIFEN 5, N— b= = y—FKIIX, HXELDBIT,
R YD)V VTR EERAE (court musician of the Elector of Cologne) T, %
PIFL DXL OFEOTIILEEZZ), TR TAMERSEZHCEVIMERD &
FEIR L 7o fEIR & LT, wilia i dRekaXl (the Classical Style) @, WI2wif
SIS B A (cheerful, vibrant style) %> T\w722%, OB TIX, b
BB Y XL OMEEME (complete manipulation of melodious motif and
rhythm) (255, 7 %), BUENEFE (program music) (55 6 ), %D Mi%; (linked
movements) (%5, 6%) &, EHMLBELELZAEAML, EHLOTHWIKILT,
HHROMRFE L o~V ERL AWM 372, T2, H5REMO K-, [
T2RERITFBTENFED (see through agony to bliss) | &9 BRI O KR,
Hica~ VRO —7F— (Wagner) 77 —2AA (Brahms), FJ+u¥—72
(Dvorédk), F ¥ £ 27 A ¥ — (Tchaikovsky), 20 AL iICiZ ¥ = — ¥ RV 7
(Schonberg), 2%V b—2% (Bartok), ¥ a A% a—rv 4+ F (Shostakovich) 2%
THBL G272, bR OMEMRIE, FICHEPLEBEOML (events for the
court and the nobilities) D 7zOIZfElI L TW7zAs, RX— b=z Vid/8bu » Tk
%, RRZIF AR ERRT 2 ERROLRE R 2% L, £ HHTHEMGNET
%8 (revolutionary musician) T& 4.

Disc 1

%#% - TOEFL - IELTS @& ! | 1 s |

Y A FASEING L7-38 %5 (symphonic poem) 1317

The symphonic poem, or the tone poem, is a musical

work for orchestra inspired by an extramusical story,

or “program,” to which its title typically alludes. The

Hungarian Franz List, credited with the invention of

the symphonic poem, wrote 13 pieces in style to achieve

coherence for his musical stories. He used one or two

basic themes that could be transformed according to the

development of the story. Employed by the German composer, Richard Wagner
in his music dramas, this influential device, saw its finest examples in Bedrich
Smetana’s The Moldau (1879), Richard Strauss’s Don Quixote (1897), and
Jean Sibelius’s Finlandia (1900).
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(ZEFLE, 74 MPHIWITIRTERISNOWER THRE] 1S ) A E/ 4 —
TAFTHEV), REFORIBHELE N ZIN TN T —HWHOTSTIY - UR B
&, FEWREIC BN AR KT 13 OREF L H VN, 10T 2 o0k E
%57 —x%EH, WiEORRERICZD T -~ 22 L. ZORBIDH LB,
FAYHMEOEMEYERILE - D—0F—I1C X W EBOFTH SN, REHEMEZ N
RIVIIN-ZXZF O [B|IVF D) (1879), VevIbb-Ta hSTRD [RY-Fik—F]
(1897), I+vV « INUDGRAD [T4VFVFT«7] (1900) TH 5%,)

[BE] ‘Portrait of Franz Liszt' by Henri Lehmann.

Licensed under Public Domain via Wikimedia Commons

wE RN UP

19 AL EIZICHE. SN R B O E LT, £HRERROFRIEIC L 58
B, LTV =X (Berlioz) @ [4J3Hz%4H (Symphonie Fantastique) ]
HEOBEBREMP DY, N—r—vz o (zrEY ) Fil (Egmond
Overture) 7% L oiiiZEZHFIl (concert overture) 2 EFEOHERTH L. KB
L, we VIREEEIMOEE G (orchestral pieces of the Romantic program
music) T, FMERIZEHEHT, FIlE L THR—%#ED (single movement)
TYNHLRLHBESNS, Yex )L b - Y2 FF YA (Richard Strauss) @ [=
7 RA (Macbeth)] (1890), =—F = d¥W ¥k (Nietzschean philosophy book)
PoAEBERLTY 7T by AT FREHLEEY & (Thus Spoke Zarathustra) | (1896
i), ¥ =H%—rA (Saint-Saéns) » [HEEE (Dance Macabre)], F¥az v
¥ — (Debussy) @ [ifif (The sea)], 7% A (Paul Dukas) o [BEiEfIVH
T (The Sorcerer’s Apprentice)] 7 &, X%, Wi ZMN%A (literary and
picturesque contents) &#KiUNOF LD H DAL,
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Disc 1

Ja2.2.0. iR - TOEFL - IELTS SEZ ! | S e 55 |

A2 2B Y LTRERIRTORELLIX!?

Originated in the late Renaissance era, opera is an

entirely musical drama consisting of vocal pieces with

the instrumental accompaniment and sometimes

dance. This musical drama gained popularity during

the Baroque period, when Handel was widely

recognized for his oratorios such as Messiah. During the Classical period,
the prolific German composer, Gluck created one of the most famous operas,
Orfeo ed Euridice in the opera seria style, and the prolific Austrian genius,
Mozart, created as many as 20 operas. The 18th to mid-19th century was the
age of the Bel Canto Opera exemplified by the works of Rossini and Bellini,
which showcased a singer’s range, power and flexibility. This type of opera
was followed by opera on a Grand Scale by Verdi and Wagner in the mid- to
late-19th century, and later by Verismo (“realism”) Operas by Mascagni and
Puccini in the late-19th to early-20th century.

(ANSEHE M, SRR, FICHE» SRS N2 & RET, ZoREIE#NIV
RYYIZABETEDNDITD, TOFEENE, NYTFUN (A4 7] ©L)%7AS5 KU
FCELBOENNOY EIC AL % WL 72 HEREHSICIE KA Y OSEOEIR T
WY IBBEOELEARTD—D [TV T F o) T4 —F =] 2FRS-2UT (E
MBI AsANTHEAML, ZMERE—A Y TORFTE=Y7ZILRE20 bDFRF
%Al o7zo 18-19 HALIIMF O, ik, FHEAL RE2NIWAY B - AXRSOIRT,
Oy Y—=eRNy U—ZOfE B IRERATH D, TDOFRTHRD%, 19 il - %
i, YIIWTFaRT—IF—ICL TSV R ARSI, £ L TKRIZ 19 IREES,S
20 AIHICIEIR AA—ZR Ty F—ZIC L 5T T U XE (U7 YUXL) AXRTHHET2,)

[EE] Opera house in Lviv (Ukraine).
Licensed under Public Domain via Wikimedia Commons

w iR UP

WAy ARROAL 5 ) 7T, HEOHEOHRLEZ, BTV TF Tz NT4
(Monteverdi) 544 RT & W) BEZMIAL T2 oL, BIERSHKT-
AALTF—1 (castrato) P LFEFIHRAZIIMOVEX TR, BERE2BET Lz, 77—
T EICFY ¥ v - —<Hik (Greek and Roman mythology) 2 %&5k{z 3t (stories
of heros) DB EZH, AXFEY) 7 LEHKE] (opera seria) &IFIENIz, A
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Y5 (Handel) @ [¥ 27 &« Y= (Julius Caesar)] »#,

1700 EARH I~ Eic e 2 &, FXT %, BEZTTHRIRRIBELD LI
b TORROEFRTIL, HWIRA~NXTF (Classical Opera) EIFiZh, FHA
Py b HER (commoners) 127 % A% DI, A Lo THE—Y 7))L b (Mozart)
D3IKRAXRT [BEH (The Magic Flute)], [7 4 Fuodiili (The Marriage of
Figaro)J], [F¥ - Y a,»sr= (Don Giovanni)] 7259,

KON A ¥ b - X5 (Bel Canto Opera) ([~ ¥ b (Bel Canto) | &1

) TEET [ELWEK]) &, 19aEof 50 7 4RI T, KFIEAF—7 A b

KRG ZWEBHEIIE FI~F v 7 GHBIECTHER LB T Lz 0% A
’?"U:. "% (passion and romance) T, flFEfElX, @y ¥—= (Rossini) ® [t¥
Y 7 O#EZAER (The Barber of Seville) J.

Tz Y AE - AT (Verismo Opera) (% 19 iRk~ 20 i MsHD A 5V 7 -

FRTOFEAT, HEITRZ > BB LI MREROBFEENZEEZH VDT F

BT GFREEFINRT (“realism” opera), FEFHIEBEL, HEHENREGRE L,

WELF—7 APV —¥ a ¥ (massive orchestration) 24T, 7y F—=
(Puccini) o [#%2 RN (Madama Butterfly)] % [+ A% (Tosca)] % &, 14
FOMEIY T LEEEO by TIZAL T T =75

ANV vy ¥ (Operetta) (&, 19 AT Y 4 — > %8 Tiltfr L7z, Hilk
WoodsE—4 A I & oRkE (Ilght opera), 77 - U= ¥ AEMMIZL
J2—VHINVOEMLEEDbND, ARFTIBEIEALE VI AL, T, KVES
FAXL Y ¥ 2BUATo TEV? 2 THBEIOIEL, HELPELDL, TN
Y (‘King of the Waltz’') | Iy - 2 b5 %A (Johann Strauss 1) @ [Z
9 b Y (Die Fledermaus (The Bat))] 75,
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Disc 1

2% - TOEFL - [ELTS =% ! | S Tp o
T x Kt EN O IEEDOREE  (the birth of jazz) & !?

Jazz is a style of music of African American origin

in the early 20th century, which is characterized

mainly by improvisation and syncopation.

Its forceful rhythms that derived from African

work and religious songs allowed the slaves to

communicate with each other on plantations and celebrate weddings, outings,
and parades. Originally, it was outdoor music centered on powerful brass
playing, but in the 1900s, many budding players were found performing in
brothels in New Orleans. In the 1920s, migrant workers and bands playing
aboard the Mississippi river-boats carried jazz further north, particularly to
Chicago and New York. Boasting various styles including Dixieland, swing,
bebop, and free jazz, jazz has won many aficionados around the world.
(FJvRix, 77UHRT AV A NSEEZE SO 20 MAMEICEY, L7255 C, BE
BRLYYIOAR—YaVEERNHET b, 77 D OFWRRLFLHERDP S E72D ¥ XD
TERCY ZXITE D, KREROWGE B, AfFFbefizawy, Ifl-€r7=v s - L
— F&flofee ARIBIRCERIROWE L UL E T 2 BHEHE 5 7275 1900 4401213
BRI LOT LA XY —DELHR=2—F ) ¥ ADREME CTHET LB/ 5N, 1920 £
fRziz, MHRETBHFRLI T2y E—E2TERT MR AHHEET HHEMSA, ¥
XY A& EHICIHEIC, Vb v TR —T =25l VYRR, TAFY—T
YR RUavY, E=NNvT, JU—Ip XL FEEMAEHD, LDV ¥ X
BIFRAE T NIz.)

[EE] ‘Original Dixieland Jazz Band’
Licensed under Public Domain via Wikimedia Commons

iR UP

20 ACHIBHD Y v 13T 7 ¥ 4 & (ragtime) & 7 ) —A (the blues) T, ZZ
A 5 Louis Armstrong (7 ¥ X v F%EFE) 1IZHfi& &1 % Dixieland 2% New
Orleans T4 F N7z, 1920 4E{RI2iE, Chicago % New York TIRTZEIE (showy
improvisation) & 10 ~ 30 %4 LL EO KK &2 R & § %, €y 73y FOR (the
big band era) »FH L, 1930 4EPXICiE, ZHOHMT, HhoLhi:, ¥y va
~N—3¥ g YA% A ) (the smooth, disciplined, syncopated style) %45 &35
swing 24 F 4, Glenn Miller %, ‘the King of the Swing’ & If:iZ#17z Benny
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Goodman 7 EH X RN R = F =28 Uiz, 1940 IR b &, BHER N

—EZ— LY ALENRHETHE=INY T (bebop) HEFHLVASY A VT,

1950 EAICIE, X EMZ Y vy AL ERGROMEG AT —FE=— 2 HHT
Lr7aZ Ly ¥y 7Y x X (progressive jazz) X, 47z RBELRZEZ4ME 35
WYY A7) — -« Jx A (free jazz) 7%, 1960 4 RIC1E, EIEEIHIL, #
MR Rl 2 ) AL 2 BYL, WHREELZTL7—N - Yx X (cool jazz)
WEY LTzo WAFEIL, TNV —ARTARNOEE R Z 727 7 ¥F— ¥ ¥ A(funky
jazz) ®, V¥ XERIFICe y 7 2R ANV ¥ X-ay 7 (jazz-rock), v 7~
Fy 7 YVx X (hip-hopjazz) REXFEFRATANICHILL TV 5,

=2/ H UP V1 X CF+ LI ! Part 2
Q:UTOHMHIIYTIEEZLIDEEATLZZ WV,

Beethoven’s ‘Choral’ Symphony’s final movement consists of the poem

‘Ode to Joy’ and music. Who is the author of ‘Ode to Joy’?

1. (N=b=Jz20D [GE] REMOFHRESE, 20| SO DFEEXTHERS
NTWd. COFFDIEEFHE?)

A. Goethe B.Dante C. Schiller  D.Luther

Which of these Richard Strauss “tone poems” was used in the 1968

Stanley Kubrick film “2001: A Space Odyssey”?

2. (1968 FDRFY V' U— - F21—TU v IEEDMIRE [2001 FFEHDIRI CTEHNEY
EvIUb - a2 bSORD [ZEF] FENH?)

A. Don Quixote  B.DonJuan  C. Thus Spoke Zarathustra

Ernest Hemingway and Scot Fitzgerald are among the distinguished

US writers who belonged to “Lost Generation”. Which of the following

belonged to this group?

3. (=AM ANZVIIDIAERTDY b - TawYITIIURIE [RbNEL] (S
BIDERIKNFECH D, RDDB, COIIL—TICEIDAE?)

A. George Gershwin  B. Edward Kennedy “Duke” Ellington

C. William Faulkner  D. All of them

Name the highly revered 19th century writer who is praised in the phrase,
“ is our everything.”

(O 7D 19 HIEDIERT [ [FRADINTCRE] EMESNDDIFEN?)
A. Leo Tolstoy  B. Alexander Pushkin  C. Fyodor Dostoevsky
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C(¥yo—=):R=b—=zV [FEh]l DT 4 F—VLZHMLMEBLOEED
o M=ok (Ode to Joy)) 13 Friedrich Schiller D5, 2Bl A MG AT
&, MG L SbNiz, P (premiere) R, BT % K> Tz
N—= ="z Vi, MEHEPZHIIRY 225 TEILO T, BEROBIE L
FIEMCTFHIELTH S,

C (Y77 by APFRMEED &) : TOMEMIIFY A FEMIGHARBIOZM
Ll (the Christian ethic of meekness and humility) ZiEfiL, f2ice
7 — (Adolf Hitler) IZX ) EH S,

D (ZH) : [Fbhitf¥ (Lost Generation) ] &i&, FRKi#ETHE— IR
KEAZHEB LT, FEROMAEBIEREC o 78R V9o N EE LR
Y (The Sound and the Fury)] (1929) THZ &K LHOEIRT 4 YT L -
7+ — 2% — (William Faulkner), [23Y®7 29 % A\ (An American in
Paris)] OTEMiER Y a — - —¥ 214 ¥ (George Gershwin), [FRE%®H
7z (Ain’t Misbehavin’) ] 1EHE TY ¥ ABEFEDF 2 —27 -2 ¥ b ¥ (“Duke”
Ellington) 7 &89 %o

B(ZVIZHIYEFN-T—=FY): 7= Friduy 7 CHBLERAT—%
A (unparalleled status) %#o1ER. REMEIC, BHMSE (novel in verse)
O [xg5—==4-+*%—%~ (Eugene Onegin)], Fx¥ £ a7 A%x—
(Tchaikovsky) O+ X5 DILICHR o7z [ANR—=FDLFE (The Queen of
Spades)] %= EHH 5,
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[=i2] BRERIAXICF v LY ]

[Zhi] pHCTRER 20 EBIZIRLCTAHAELEY | EMEMZHIELTLZ
Wy,

1 | pointillism 11 | lyric

2 | collage 12 | chronicle play

3 | program music 13 | improvisation

4 | scroll [volute] 14 | the Corinthian order

5 | nocturne 15 | spire

6 | Surrealism 16 | cloister

7 | operetta 17 | cupola

8 | facade 18 | Fauvism

9 | apse 19 | wind instrument

10 | capital 20 | prose

EEBH

1 | AR 11 | §PiEa

2 | 5w, 25— |12 | A

3 | BUEmEFE 13 | AIBEZ

4 |k 14 | 2 ¥ b SR

5 | 7&Ath 15 | 5%

6 | HHIERE 16 | [l

7 | BB, ALy sy |17 | UER

8 | o) ki 18 | FFEkIR

9 | &k, FHEORKS 19 | B Score :

10 | H:3H 20 | #ix /20

B3I OEME 125
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[=ii#] TEHEEOFT LD

ZOMDOEOE R TIE L WIS EEEERERI T,

* Style of Art (il - BEEFER)

[ primitive art  JAH3EHT

[1 Paleolithic cave paintings |HF ##k¢
AR Tl o B T
[] fresco paintings 7 L & = B[l

[ Paleochristian art [Early Christian art
and architecture] #IH1F Y A b H A

[J Byzantine art & F ¥ i

[ the Romanesque style ©< 427 #

[ the Gothic style =¥ v 7 B3k,

[1the Renaissance V% »

O Mannerism ~=IVJ 22 (HiEX
W 7aR—y 3 v e EHENLNE
D)

[] Baroque "\ v 7”7

[J Classicism it 32 3%

[JRococo 1 I (e scrollwork 13
% EHEH )

[J Neoclassicism it 3: 3%

[J Romanticism w~ > F:3%

[J Realism 539233

(1 the Barbizon School 7"V E YV ViR

[J Impressionism  FI4 ik

[ Post-Impressionism & & b EI4 )k

[J Neo-Impressionism  #7F14 ik

[ Pointillism A4k

I Fin de Siécle A A 254k

[JArtNouveau 7—J -+« X—7%—

[ Secession 4Bk

O Luminism V3 =R A (Zekigs i
% v 7K E RS AT D AR

O Fauvism  BFERIR

126

OJ Cubism  374Kik

[ collage  Jbfi 1

[ Dadaism % % A A &

[J Expressionism &3 3%
[JArtDeco 7—J - 72

OJ Surrealism #8392 3%

[J Abstract Expressionism 15 %3 3: 3%
] Minimalism I =<1 X &

O Futurism  3kik

CJPopArt Ky 77 —F

[J Installation Art £ Y A% L —3 3~

Corder FIAEIEK, BEEEAR (FEIC X
> TXHI SN B EEORN, W
Mo MR, HEREY Vv
@ O k1Y 23 (the Doric order),
O 4+ =73 (the lonic order),

[0 27 > s (the Corinthian
order), Hitu—~on Jar KT v
= (the Composite order), T b
VY7o O b AHFR (the Tuscan
order) @558 »H %)

O column  #% (O capital [#3:5 J,

[ base [#:f])

Ovolute (£ 4 =7 MHHEHD) W&
i

O curlicue % &Y (O scrolls
[volutes] [i#%s & 1)

[l courtyard  HEe (CJ A% (arcade)
% [J A% (colonnade) THHFE N T
Wb I ENRLN)
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O cloister  [alJEg

(Jcupola HEM (OJ dome [HKH,
JUEM], Ovault [7—=FEoRIM,
HRIED)

[ basilica (#F 1) X b#D) N
DIE- 5 &5

Onave (1A MKED) &8

[ chancel PR, 5338 oD JE PR

[ altar £

Capse b, SEOHA

[Jtransept  #llEE [S32RAE O BUAK]

[J choir B2 kBRI

[ spire  233%

[Jturret /& woss

[Jarchivolt i ) aH #%

1 keystone ¥—Z b—> (7—F D
E#BICIED B SR A)

Ostainedglass A7 ¥ F7F A

[ thatched roof Z.XXEMHR

[ facade 3&%%0{3]5 IETE (DBEM)

(D gable ty2E, fial

O gallery (&W44) B &, N
vaz=—, WA d

[ prose X

Cfiction 74273~

O mystery PN

O romance Z8%/INii

[ historical fiction J& 5 /NGE
O non-fiction /> 74273 a>
[Jessay Pi%e

(] drama/play il

[ biography fzit

[J autobiography Hfz

[ chronicle 4FftadL

(] poetry #3¢, 3% ((Jepic [#UFHFE,
O lyric [¥71&s¢], O fixed form of
verse [ERIFE])

(Jsonnet VA b
[ alliteration HE?#H

[Jend rhyme JHIFH

(Jtragedy #EB < [ comedy =l

(] chronicle play 5151

O the King James Bible #k7EiREE:

[J metaphysical poet JEM_E&FA

[J Gothic novel T3 v 7/l

(] the Arthurian Legend 7 —¥— {5

[J Lost Generation  Z<b 7= {IEAL

[J Beat Generation ¥'—hF - Y= & L
—¥a ¥ (1950 EAEFICHIN K
FEDIER T IV —T)

(] percussion  FT%:%%

[J wind instrument 54523

[Jwind brass &% %8 %%

J woodwind  A45HE2%

U strings 54583

(] string quartet  5%25 U 22l

[J solo 442 (] duo[ —##& |, (I trio[ =
2], Oquartet [PUEZ])

[J accompaniment {7

[J grace note & fiids

[J Gregorian chant 7' L =) 7 22k

Clacapella 7HR5 (Eigzfibi
WIEREZE AR )

[Jopera #*X7

[J operetta ¥, XL v ¥

[Isonata V7%

[J concerto  T#Z i

O the Classical School 5 #ijk

3T F 127
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[J the Romantics @~ i

[ symphony 22 il

O nocturne  #&A8IM, /7% — >

O lied  #kih

Ocastrato 7 A k5 — b (LHEEH%
TIE B X T Bk EBHRT)

[JBelCanto X% » b

[J program music {2835 245

[J concert overture i ZE43 e il

Owaltz 7V, M

[ folk music R k38

[JKechak 7 Fx (N BORFAER)

[ black spirituals 5 Ak

128

(] improvisation B[l BLiE 7

[ syncopation

[Jthe blues 7V —2

O virtuoso % ANTHZER

Oaria 707 (FXRJOMEH)

O recitativo LF % 54— (X
7 CEED ARG BE R NTT)

(Jballad /N —F

Ocadenza #57> Y 7 (FERHTRIE
1 7% 841

[(Jcoda I—% (F&AEER)

Odacapo % -7 —F& (Hiowmohs)

vryaANR—v g v
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H#EE —= (Ichay Ueda)

REORBIEER 7 BRE & KEBELXEES A ¥ —BHRK
POI7U—X%R, REBEOBHERZZHL, HEH
THZESFIFEL, EE 100 AU EO2EDET 4 UT—
23vdBENSHEIBEOBA (amortal philosophartist).
PO DERIVT A MRE - HREAE®R, Yv—TD
ABC Za1—XRE##RY 7 hZEEFEL, YO
1—I—I7—hEEDARY MIRZZSHFN T D, /
—ADIAIVKRER - TEFYAKRFR (D22 25—Y
IVEE) FETL, BRZTCTEXEEI=a2 2~ 3
V% 1 FERE1EE, Let's enjoy the process! (fG3hTF
3) ZEvY h—IT, 31 FOEBECSNT, BiR1 B
#&&EZ 1700 AL L, B 3T (iR 1#) - BRENT -
TOEIC 980 1) ZERkE% 200 Bl L, Tk —HARE
& (1000 5~ 3000 H5H) AaHEZSHE CD. 27
FOEMRE THM U REEBREN R - HEEFBERE 50 ft
PlE (%551 120 5EB%RM) D 10 i EE 7 I 7HHET
BFERENTLS,

© Ichizo Ueda; Toshiko Ueda; Taira Onozuka,
2015, Printed in Japan

REECHAT DANEE

2015F 48 30H RS 1 BIFT

EH —=

A &7

INEFIR ¥

VT4 T AMHER
A4 &=

&t 55

T 101-0064
RREBTHERIRRE] 2-7-17
= 03-3291-3986
2752 03-3291-6749
®&OE00140-9-66728
VT4 T AMHET
=8 Cllill7 Saw=xan

-
ok o

#H AR
HIR| - &

1SBN978-4-87615-299-5 C0082
ER IADF BYXARIL IVTUNHY

wE OIY AFVD

& OIY bISF /YA FAS
EFEBIURTEOH IS EH - BRI D EZRUFT,

TEfflFE NN\ —CRRUTHDET,
BLTA, BTALESMOBAVWCLET,

HRBHEATT X
FEITR—L~R—2 http://www.goken-net.co.jp/

L+H 8F (SRR £LD)

BSHARZERZE, KEN-S VA LRFHRIETREE
T (BRZEFE), 7TV U—XHLRERSBAER (B
RISHRIT- 77— MERDEFY) . 7O T7U—XTRART £k~
TR R - BIREA L - TOEFL - IELTS M ERFEEH
BZ#HDEERIC, KikkZh BEEERZ ERK+T
FHEETHORBZ LD, THEEIC, [HETHBETD
HADX(b] ¥ U—X3%, [RETHIFT DRZHEM UL
£ EEWD, [FEETRE - WA - HRZESRIDRIMER
B [HFROBEEOHA#EREZSICDIFD] Bk XU
HhR), [TOEFL iBT® X b X377 - 7w ITREEI (77
AUHRR). [TOEFLiBT® TEST RE—F2J+54 7 «
VITRREE] BAEELR), [TARE 1 fREEASI)
(JUY—FHR) BEDHD. HiR 1k, THER 1R
(XBHFEREE), BREANL, TOEICHR, EEHR
BA (BFE), SYAVER R R 1  (BFE)
JiEN

IZNEHR F (BDDH - 12 5)
BIERE - PR, RBAFZRFBAFER, EX - ARERE
FIR [7)LIC- UTV Y] O@ZHI—A=ZET. Rk
1R, FPIRE 18R, REBOERDFOBRE NS 17
JVICERBL, EFRXPAREENEPRIENEFLD
BRZHLFNIT D, FMFOXE - BIE - EEND
WHEOBREONS, HRPONRDIERERSZ TR T
BDEBBIC, [PYRAT«Fa - JS5E@EAl TISY
FBZBIFL, 2006 F, N\t (WA Y AT— KREEKI]
(M=) TIMERRVWS I EUTERTE 21— ZOfl [
R 1 EREREEE AR (NUHRR). [TOEFL iBT® 7R b
AO7 - Py ITREEN (PRAOHER) FEOHREME
=iz

[t CD (21 T])
IEFEFTE CO X —20 & N TV U BEBSERR.
FEEOAIEKL TOET,
(UREREERT)
Disc 1:60% 07 #
Disc 2 : 524 06 #
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COHEMEBISNIEB~

SRR EEN S O BT I hHH—E

Goren

[HFRTHITT 2 ACH] 2 BHOETWZLE, WMICH )AL ) TE0ET, 4ROFHOBRIC,
OB ToHEME TR LI,

A ¥V LX)
i~ L8R

[REETEHAYT 5 AXEE]

* [REETHATHEEDNIL)
HFZEZ(CDIFBHS i e s S e

= preacteiiodod Fffﬁtfnﬂﬂﬁ'%ﬂzka)ﬂflfwiﬁa’ﬁﬁmb 7“:100J
] — [BorL [ZREETHAY 2 B4 0HERM 100 F [RETHR]
- ‘i [HEETHAT 2 FEE i
;E -
2 2 |mmnzmorn = [=1—ZFEERMEHEE 10,000]
=
m = | soshEssEL = [F2YRY—HE
&
)

URZYIHEDFEN = [RREFEISTEP URZVY]

BANBIENZEDHEL = [BAYZ 5 — BASIC E3TE)

rec#l

BERNRURZY I N%=E

oo » BUHTORBE= 21—~ - URZVY]

REBRENERHEN = [HEEIFH o LAEFETHEES)

[£RIIERET % TOEFL ITP® TEST SGERIREMISR]
[2£RIIERET D TOEFL ITP® TEST 3;ERIRE 580 i)
[TOEFL ITP® TEST 1 EI&1&E:R)

TOEFL - IELTS SEaxss [TOEFL® TEST FH#&R&EE 5000)

ZLEL [l U TEI(F 3 TOEFL® ITP TEST &3]
[TOEFL ITP® TEST RERIRESE]
[TOEFL ITP® TEST URZV I LWL
[IELTS x4sRiEs BASEXIERAR (Collins Practice Tests for IELTS))

el

Pz n—n~—veTE<ZEL. URL: http://www.goken-net.co.jp/

EClE, KRS UHHRES - BES - I5VRE @ nl:lﬁﬂ: TEL 03-3291-3986

. — FAX 03-3291-6749
e, R 22 = 0%,
S 17 22 OREMMORRERIELTEDET, T e 5 17w AF
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IN—MT! BADZEAMATHEESD

HETHHEISHEFDNIL

BH—=+ R8T =

2,000 (#4k) A5¥| 328H ISBN978-4-87615-189-9 CDI1#ff=
TR S HMEE L EE BNY BRAABE KETES
AERBATEZANBICDEEL T HMROBEHZEE ULICQRA LI EE
Bl BEPHZICETZIM X TODHA REBRE G E BED TR VB
DRILORABTEAZEHEL LS,

o s
g CanBi 9 2HADNL
~ q
WERKRITIL—7100
el —=+ LR #F+ IR B =
2,200M (&) AS¥l 2408 ISBN978-4-87615-219-3 CD2# &
HETHARIZBIC KL EDN M OREAEOEVWF—TL—X kv
100 BURINER U E UTco 10 L EICE > TBREATHER DZ RIS
EA{T>TWBAquaries School of Communication®./2/\Uh%&
HTERAC B HEOLINWEENTELT,
BHWHERANYU—b
=g o = s . sae
HETHATSHEDEH N &FT100:E
TEE—= % LERT+HHEEET LY E @ [ETHR]
2,200M(A&1F) AS¥l 264H ISBN978-4-87615-280-3 CD2#ft=
TODHAROERYPRY MERE.IBE 1 0FHOBREANTOHEIE
BRENS, BIEZH>TIHFICESIZWAARDRZFT 00T % BEL
ibﬁ_oiéiétbﬁ_ KRS IEMECRBCHAICHITTHRE
NEAENERERELELLD,
BRDIEHDRIEN. XRDIODERELE
b ol — "=
R CEtBH I BRI Bl
HEH —=+_ERET =
2,400M (&) AS¥l 3208 ISBN978-4-87615-278-0 CD2#fFE
TUO/OY—EF-[RF-MEFE - EYFE LR RXFEEDHD
RERR.BEASOREERIT2RZORNOEEE ERICTHHR
ERABRBEER—MTI TOEFLWIELTS, THHEIR/RE DZ RN
RRBO#MX - ITLEY  TYEAERRAFILERICDF WAL,
BENROFLEOBEX IFAY SV EBIET, @ Zh TEL:03-3201-3986
EETOBRRICFHSBNI—RAMERITT, 0 | X n FAX:03-32916749
ERDR— LN~ TENEN B ERIEHFTT, 1010064 REHT FLAPARAL T 17

http://www.goken-net.co.jp/
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(38R - 21—FI\w - ZEFE ) (EEEXMDEEBZS )
HEANBTEMHLSE AEAED
Z9BHD RHICKRINT 3
EYRREE DEFET
Ovy v/ HERERF (2] vy hy7+INFEHEF
TEAf: 4544 2,000 3+t A5 256 B +IEH BT =)
ISBN978-4-87615-115-8 7Effi: A4 2,000+ A5 2728
CD1#fd& ISBN978-4-87615-232-2
(RyMBROEERF+7 - 600038 ) (RATFTATHHDBEANZICDL)
=
. RIED
WordPedia
R *nnm=\='\777u_
T—RRF47
1700 %
RH &7 121 S.C.Brownstein+M.
TEAH: A4 2,000 3 + % B6 640 H Weiner+S.W.Green [%]
ISBN978-4-87615-105-9 B IET (7]
7Effli A4 2,000 + B A5 360 H
ISBN978-4-87615-111-0
(EBEHELVEBIR? D (BRABLIIBESRESH
X1T7T1477TH — 1 —RAZEE
== —1 REG
HEx3 B35 10,000
BEEET A T
HERRA-Z
Dennis James Le Boeuf+ IV BIE (2]
Liming Jing (1 //\& IZ&RTF (] A A4 2,600F3 + 8t PUR 704 B
FEff: AR 1,900 3+ PUX 384 H ISBN978-4-87615-213-1
ISBN978-4-87615-118-9
Er
(AD4RTICEZZXBIE ) (EBTE I3V EFIXAEE )
RAT1TRTSEL! TCLWADT=HD
EXEIRR BYEIRALY—
X=JL - LHY— X HlEE
Robert W.Bly [&] John A.Carey (7]
A B (3R] HHEHF [R)

TEffi: A5 2,500+ %t A5 488 E
ISBN978-4-87615-182-0

TEffi: AR 2,200+ %t A5 432 E
ISBN978-4-87615-102-8

B CTIIEEZRILD, TIVRFE. AT VEE. AYTERE
1119?22@Iti@iﬁ@;tt:&%’:ﬁﬁ’ib’(%bi?’o FEA 3Bt TR—

L= (http://www.goken-net.cojp) &=

BLEE W,

@ Zh TEL:03-3291-3986
= FAX:03-3291-6749

T101-0064 FIREBFHHAXIRER2-7-17
http://www.goken-net.co.jp/
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ERSEIE 2000

AIVY=RIlE, *ATAT - A=A
ZRFERBM (CDIR/FIYO—RiR) HiT
9, FMIEEMOWeb 1 hEZEBLIIZE,

—REAHICK
EW

REREEAEEE 2000
O M+ZER [E]

T AR 11,2008+ % & 2128
ISBN978-4-87615-618-4

[LERFEEAREEE 2000

B P38 B[]

Al A4k 1,650+t 3% 236
ISBN 978-4-87615-645-0

AEREAEEE 2000
8 % (%)
TEf A1, 7508+ 5t #E 2248
ISBN978-4-87615-697-9

1, 11 =: =:
BEFFEAEFE 2000

R IR [E]

TEMf: A 1,200+ HE 216 8
ISBN978-4-87615-619-1

YA EEAREEE 2000
KB R+KE T—HF— [E]
TEMM: A 1,600 9+ %t #7E 244 H
ISBN978-4-87615-620-7

74" /EEREEE 2000
LI £50F +Leith Casel [#]
TEAM:AMA 1,600+t & 2328
ISBN978-4-87615-621-4

ANMFLEEAREEE 2000
EHER [E]

Efi: AR 1,750+t #E 2408
ISBN978-4-87615-673-3

AVRRYTEEFREE 2000
B RIE+AHERF [E]
TEfi: A 1,600 3+ Bt #&E 2328
ISBN978-4-87615-657-3

VL=V 7EEREE 2000
ERB [F]

TEfff: AR 1,750+ Ft 31E 2328
ISBN978-4-87615-664-1

NIV vEEEFEEE 2000
MHEBET [E]

TEffi: A 1,750+ Bt #E 2488
ISBN978-4-87615-663-4

PIEFEREXRHFE2000
FRE AETHE L 19 (5]

Tl A4 1,760 + Bt 78 248 E
ISBN978-4-87615-681-8

REEAREFE 2000

IO &2 +Dennis D. Smith [#]
TEAf: A4 1,500 1+ %t #7F 2488
ISBN978-4-87615-668-9

TIVAEEREEE 2000
Elisabeth Morla+iE38 5h3% [#]
T AR 1,400+ % $1E 236 B
ISBN978-4-87615-622-1

15V PEEFRETE 2000
Guido Busetto+1E4 5 F [E]

T AR 1,500+ Bt #1E 256 B
ISBN978-4-87615-644-3

ARA VEEEREEE 2000
Norma C. Sumomo [%]

TEMM: AN 1,400 9 + Bt #1E 224 8
ISBN978-4-87615-623-8

R-YREEAEEE 2000
Hans-Joachim Knaup [#&]
TEff: A4 1,500 1 + ft #1E 2408

ISBN978-4-87615-650-4

RILNAILEEAREEE 2000
ERE (5]

T A 1,650 3+ 8t #i& 256 B
ISBN978-4-87615-659-7

OY7EEFRHEE 2000
Fa— [E]

R A 1,650/ + Bt Hi 2728
ISBN978-4-87615-651-1

FUITFEEFREE 2000
FEA S [#F]

TEfM: AR 1,750 3+ % #iE 2448
ISBN978-4-87615-680-1

TYN—VEEFREE 2000
A =51 +Lars Petersen [#]
TEffi: A 1,750+ Ft #1E 2448
ISBN978-4-87615-672-6

ATV FEEAETE 2000
JIIi BETF [#]

R A 1,750 + Bt Bl 244 H
ISBN978-4-87615-692-4

j TEL:03-3291-3986

= FAX:03-3291-6749

T101-0064 FIREBFHHAXIRER2-7-17
http://www.goken-net.co.jp/

BEWKDIEFEEDEEX EA Y TAVEIET,
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